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Letters  from  a Bank  Note  Engraver 

To  His  Partner 

Oliver  Pelton  to  Willianti  ID*  Xerry,  1834 

By  Julian  Blanchard,  Ph.D, 


Terry,  Peltoe  & Co, 


Proof  note  with  the  imprint  “Terry,  Pelton  & f'o.,  Boston  & l*rov.’’  The 
Franklin  portrait  was  by  the  engraver  Callandet  mentioned  in  Pelton’s  letters. 


One  of  the  many  small  bank  note  engraving  firms  in  the  early  days  that  came  and 
quickly  went  was  Terry,  Pelton  & Co.,  of  Boston  and  Providence,  1836-1837.  The 
principals  were  William  D.  Terry,  sometime  resident  of  Providence  and  Boston,  and 
Oliver  Pelton,  who  lived  principally  in  Boston;  and  from  one  of  the  art  dictionaries  we 
learn  that  the  engraver  George  G.  Smith  (see  below)  was  with  the  firm  in  1836. 

Information  concerning  these  engravers  is  scant.  To  learn  what  we  can  we  turn 
first,  as  usual,  to  Stauffer’s  “American  Engravers  Upon  Copper  and  Steel”  (1907),  or  to 
Fielding’s  “Supplement  to  Stauffer”  (1917);  or  to  a more  recent  and  more  comprehensive 
work,  “The  New-York  Historical  Society’s  Dictionary  of  Artists  in  America,  1564-1860”, 
edited  by  George  C.  Groce  and  David  H.  Wallace  (1957),  whose  sources  include  the 
earlier  biographies,  the  business  and  city  directories,  and  whatever  reference  material 
might  be  available.  The  entries  in  this  work  are  generally  more  abbreviated  on  account 
of  the  very  large  number  of  names  dealt  with. 

From  the  above  authorities  we  quote  the  following  items: 

Terry,  Pelton  & Co. 

Bank  note  engravers,  Boston,  1836-37;  William  D.  Terry,  Oliver  Pelton,  and  (in  1836)  George  G. 
Smith. 

Terry,  William  D. 

Bank  note  engraver.  He  was  working  in  Providence  (R.  I.)  from  1830  to  1836:  in  1836  he  organ- 
ized the  Boston  firm  of  Terry,  Pelton  & Co.,  which  lasted  only  until  the  ne.xt  year,  from  1838  to  1842 
his  whereabouts  are  unknown,  and  from  1843  to  1858  [1855;  he  died  that  year]  he  was  again  working 
in  Boston. 

Pelton,  Oliver 

Born  in  Portland,  Conn.,  August  31,  1798,  died  at  East  Hartford,  Conn.,  Aug.  15,  1882.  He  was 
the  son  of  William  Pitt  Pelton  and  Sarah  (Davis)  Pelton;  he  married  Julia  Stewart  in  1827. 
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He  was  first  a pupil  and  then  a partner  of  Abner  Reed,  in  Hartford.  In  1827  he  was  established 
in  business  as  an  engraver  in  Boston;  and  in  1836  the  firm  of  J^elton  & Terry  was  engraving  bank  notes 
in  the  same  city.  His  son,  Edward  B.  Felton,  was  born  in  Boston  in  1840,  and  was  later  a publisher 
in  \ew  York. 

Oliver  Felton  was  a fairly  good  line  engraver  of  portraits  and  worked  at  his  profession  to  within  a 
few  years  of  his  death.  He  also  engraved  a number  of  small  subject  plates  for  the  annuals. 

Smith,  George  Girdler 

Fortrait  and  bank  note  engraver,  lithographer,  born  September  8,  1795,  at  Danvers,  Mass.  He  was 
probably  a pupil  of  Abel  Bowen,  for  whom  he  was  working  as  early  as  1815.  From  about  1820  to  1833 
he  was  in  partnership  with  William  B.  Annin  and  in  1830  he  was  a member  of  the  Senefelder  Litho- 
graphic Company.  He  later  worked  with  Terry,  Felton  & Co.  and  with  Charles  A.  Knight  a.'.d  George 
H.  Tappan.  He  died  in  Boston  on  December  18,  1878.  (G.  & W .) 

In  a letter  from  Pelton  to  Terry  dated  Feb.  18,  1834,  it  is  stated  that  “Smith  the 
engraver  is  now  at  work  for  the  N.  E.  Bank  Note  Company  in  their  office.  Annin  & 
Smith  have  dissolved  partnership.”  In  Stauffer’s  sketch  of  Smith  it  is  said  that  “Later, 
he  was  engaged  in  the  bank-note  engraving  business  with  Terry  and  Pelton;  and  when  that 
firm  was  absorbed  by  another  company  [italics  ours]  Smith  resumed  the  general  engraving 
business  with  two  of  his  former  pupils,  Knight  and  Tappan.” 

From  the  above  extracts,  based  largely  on  directory  records,  we  gather  that  the  firm 
of  Terry,  Pelton  & Co.  had  its  beginning  in  1836  and  that  it  lasted  only  until  the  next  year. 
These  two  engravers,  Terry  and  Pelton,  one  living  in  Providence  and  the  other  in  Boston, 
had  formed  a sort  of  partnership  in  general  engraving,  probably  before  1834,  ^^d  from 
certain  remarks  in  letters  written  during  that  year  by  Pelton  to  Terry  it  appears  that 
they  were  already  seeking  bank  note  business,  though  with  little  success.  But  in  these 
letters  there  is  no  positive  indication  of  a bank  note  engraving  company  having  been 
formally  organized  that  early,  and  we  have  no  certain  knowledge  when  this  organization 
took  place.  After  its  supposed  demise  in  1837  (its  last  directory  appearance),  Stauffer, 
as  noted  above,  says  that  the  firm  “was  absorbed  by  another  company.”  This  is  no 
doubt  a reference  to  the  Boston  Bank  Note  Co.,  which,  according  to  Groce  & Wallace, 
“was  probably  formed  by  Oliver  Pelton  and  Ebenezer  Tappan,  who  were  listed  in  the 
city  directories  in  1840,  1842  and  1843  at  the  same  address  as  that  given  for  the  Company 
in  the  1841-42  business  directories.”  This  address  was  391  State  Street,  which  had  also 
been  the  address  of  Terry,  Pelton  & Co.  Thus  from  the  directories  each  of  these  com- 
panies is  given  a life  of  only  a year  or  two,  with  about  four  years  intervening.  On  an 
undated  Specimen  Sheet  of  the  Boston  Bank  Note  Co.,  with  address  39  State  Street,  are 
to  be  seen  some  of  the  same  vignettes  used  on  Terry,  Pelton  & Co.  notes,  confirming  the 
above  suggestion  that  Pelton  was  instrumental  in  forming  the  second  company.  Later  on, 
some  of  the  same  dies  that  had  been  owned  by  these  two  concerns  seem  to  have  found 
their  way  into  the  New  England  Bank  Note  Co.,  for  which  Pelton  had  once  done  some 
work  as  an  independent  engraver. 

The  notes  produced  by  Terry,  Pelton  & Co.  that  we  have  seen  are  generously 
adorned  with  vignettes,  but  it  can  hardly  be  said  that  they  represnt  the  best  quality  of 
bank  note  engraving,  and  their  style  is  in  the  main  somewhat  old  fashioned.  As  in  the 
case  of  all  the  other  engraving  companies,  their  notes  were  freely  counterfeited  and  altered. 
Their  imprints  read  sometimes  Terry,  Pelton  Co.,  Prov.  ^ Boston,  and  sometimes 
Terry,  Pelton  &’  Co.,  Boston  ^ Prov.,  and  they  were  not  too  particular  here  about  the 
quality  of  lettering  or  uniformity  of  style.  On  a counterfeit  we  have  run  across  the 
imprint  is  Terry,  Pelton  Cf  Co.,  Boston.  These  variations,  together  with  the  somewhat 
inferior  quality  of  letter  and  vignette  engraving,  sometimes  make  it  rather  difficult  to 
detect  worn,  soiled  and  crumpled  counterfeits.  As  time  went  on  the  better  bank  note 
companies  exercised  much  greater  care  in  these  particulars. 

Besides  bank  note  work  we  know  that  Pelton  did  a considerable  amount  of  miscel- 
laneous engraving,  including  portraits,  scenes  and  views  for  books  and  periodicals,  as 
well  as  bits  for  commercial  jobs.  A check  list  in  Stauffer  describes  29  items,  to  which 
Fielding  has  added  60  more.  In  the  writer’s  collection  are  numerous  such  examples, 
picked  up  in  book  and  print  shops.  His  work  was  generally  a combination  of  line  and 
stipple,  the  latter  being  used  mostly  for  flesh  parts  in  portraits — faces,  arms  and  hands. 
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Although  Stauffer  says  of  Terry  that  he  “was  a bank-note  engraver  and  some  of  his 
vignettes  are  signed  at  Providence,  R.  I.”,  we  have  never  seen  any  such  signed  vignettes, 
nor  do  we  find  any  of  his  work  listed  by  Stauffer  or  Fielding.  In  the  Prints  Division  of 
the  New  Nork  Public  Library  there  are  no  examples  of  his  work. 


A.  IFiaidl  of  Pelton^Xerry  JLetters 

A few  years  ago  there  came  to  light  a series  of  letters  written  in  1834  hy  Oliver 
Pelton  in  Boston  to  his  friend  and  business  associate  William  D.  Terry  in  Providence, 
to  which  we  have  already  made  some  reference.  These  letters  came  into  the  possession 
of  James  Incorporated,  Louisville,  Ky.,  and  were  loaned  by  David  W.  Karp,  presi- 
dent of  that  company,  to  Glenn  B.  Smedley,  with  permission  for  their  publication  if 
thought  desirable.  Eventually  the  latter  suggested  that  the  present  writer  undertake  to 
edit  and  annotate  them  for  the  Essay-Proof  Journal,  which  is  now’  the  task  before  us. 

It  does  seem  desirable  to  publish  such  material,  for  we  have  so  little  information 
concerning  the  lives  and  w’ork  of  the  early  bank  note  engravers,  the  forerunners  of  our 
later  stamp  engravers.  A few’  bare  facts  about  them  may  sometimes  be  found  in  the  art 
and  biographical  dictionaries,  but  their  day-to-day  labors,  projects  and  problems  as 
revealed  in  personal  letters  are  far  more  informative  and  interesting. 

Footnote  references  have  been  added  to  the  letters  containing  our  comments  and  expla- 
nations, which  w’ill  be  found  at  the  end  of  each  installment.  These  are  mainly  based  on 
the  above  mentioned  works  of  Stauffer,  Eielding  and  Groce  & Wallace.  There  are  nine 
letters  from  Mr.  Pelton  to  Mr.  Terry,  one  from  Mrs.  Pelton  to  Mr.  Terry  (these  in 
1834),  and  one  each  from  Mr.  and  Mrs.  Pelton  to  Mrs.  Terry  in  1855  upon  the  death 
of  her  husband.  It  is  unfortunate  that  we  have  none  of  the  other  side  of  the 
correspondence. 

So,  with  our  thanks  to  the  above  named  gentlemen  for  making  this  publication  pos- 
sible, w’e  now’  begin  w’ith  the  first  letter,  transcribing  it  as  literally  as  practicable. 


(i) 

Boston  Jany  29th  1834 

Mr.  Terry  Dr  Sir 

I concluded  after  I arrived  here  that  as  Melville  wanted  so  little  work  put  on  those 
little  heads  that  I might  as  well  engrave  them  upon  the  copper  — but  if  you  have  made  a 
transfer  from  the  head  of  Washington  & Clinton  I will  use  those  — Please  send  me  the 
plate  Immediately  if  you  have  transferred  them  — I have  been  w’aiting  for  an  oppor- 
tunity to  send  you  Melvilles  plate  & the  little  die  for  a Factory  Labill  as  they  are  so  small 
I am  fearful  they  would  get  lost  if  sent  by  the  stage  — I have  likewise  a die  with  two 
small  vignettes  upon  it  nearly  finished  w’hich  I w’ill  send  — Cushman^’)  is  engraving  a 
vignette  from  his  own  draw’ing  w’hich  I think  he  will  make  a beautiful  thing  of  — I have 
engaged  Gallaudett^-i*  to  engrave  one  & Kellogg^’’)  & shall  take  one  in  hand  myself  in  a 
few  days  — I had  rather  do  our  owm  work  when  I can  as  when  w’e  get  a vignette  engraved 
there  is  an  uncertainty  about  its  being  done  w’ell  as  one  person  cannot  take  that  interest 
in  doing  anothers  w’ork  as  tho  it  w’as  for  himself  — The  N.  E.  Bank  Note  Co.D)  find  it 
difficult  and  indeed  impossible  to  get  the  work  done  that  they  want  — The  Law’*^'*^  I 
presume  will  remain  as  it  is  another  year  and  as  they  are  dependent  upon  other  engravers 
for  their  work  I apprehend  they  w’ill  find  some  difficulty  as  they  already  do  — If  I do  any 
thing  more  for  them  I intend  to  charge  them  a sound  price  & the  engravers  here  I believe 
have  made  up  their  minds  to  that  effect  — I think  in  order  to  continue  their  business  they 
will  be  obliged  to  have  a vignette  engraver  associated  with  them  — 1 do  not  think  it 
advisable  to  go  to  any  great  expense  untill  we  secure  some  orders  — I have  engaged 
Boyington to  engrave  a Die  of  the  denomination  filled  up  w’ith  fine  lettering  and 
Pollock C)  is  trying  to  see  what  he  can  do  for  me  — And  I think  as  soon  as  we  get 
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vignettes  enough  we  might  as  well  have  a specimen  of  the  size  of  a half  sheet — How 
did  you  succeed  in  Hardening  the  plate  with  the  eagles  — Please  write  if  you  reed,  the 
Box  Wood^^^  & how  you  get  along  &c. 

Yours 

O Pelton 

Since  writing  what  you  see  upon  the  other  pages  I have  reed  yours  — I am  sorry  the 
Labill  plate  is  not  entirely  finished  so  that  I could  send  it  now  — Melvilles  plate  I now 
send  — Please  send  the  plate  with  Washington  & Clinton  stamped  in  & I will  engrave  the 
others  on  the  copper  as  they  are  to  be  done  slightly  unless  you  will  ascertain  whether  he 
can  wait  2 weeks  longer  in  that  case  I would  engrave  them  on  a block  — You  can  let 
me  know  when  you  send  the  plate  — I will  send  you  some  vignettes  of  our  own  engraving 
— \ our  Mr.  Temple  can  arrange  them  upon  paper  with  your  margins  in  the  form  of 
bills  or  Bank  Notes  — I will  send  you  Chas  Toppens  Specimen  — I think  it  will  [word 
or  words  omitted]  to  get  up  something  similar  — But  you  must  place  no  dependence  upon 
this  State  at  present  — There  is  a young  man  at  present  with  Andrews^^^  who  has  been 
printing  the  last  4 or  5 months  but  who  formerly  worked  at  engraving  in  N York  who 
applied  to  me  today  for  employment  — He  is  willing  to  work  one  year  for  barely  a sup- 
port — He  letters  tollerbly  & etches  so  so  — Can  you  employ  him  to  advantage  — if  so 
please  write  me  tomorrow  evening  — He  is  willing  to  make  one  months  trial  — I do  not 
think  of  any  thing  else  in  particular 

Yours  in  haste 

O Pelton 


TRANSCRIBER’S  NOTES 

(1)  “Cushman”.  This  was  no  doubt  George  Hewitt  Cushman,  portrait  and  miniature  painter  and 
engraver;  born  in  Windham,  Conn.,  June  5,  1814;  died  in  Jersey  City  Heights,  N.  J.,  August  3,  1876. 
After  instruction  in  drawing  from  Washington  Allston  [born  in  S.  C.,  lived  in  Mass.],  Cushman  took  up 
engraving,  at  first  under  Asaph  Willard  of  Hartford,  then  with  the  Cheney  brothers  of  Boston.  After 
1842  he  moved  to  Philadelphia  where  for  the  next  twenty  years  he  was  a bank  note  engraver.  During 
this  period  Cushman  also  did  some  engraving  for  the  book  trade,  including  a large  number  of  F.  O.  C. 
Darley’s  illustrations  of  Cooper  and  Dickens.  (From  G.  & C.) 

(In  this  connection  we  have  recently  seen  in  the  collection  of  Gordon  W.  Colket  a brief  undated  letter 
from  Cushman  to  Terry  requesting  payment  for  “the  little  amount  due  me”.  Also,  from  the  same  source 
as  the  letter,  and  thought  to  be  the  work  of  Cushman,  was  a finely  executed  wash  drawing  of  a bank 
note  style  vignette,  together  with  a die  proof  of  an  engraving  very  accurately  copying  it.) 

(2)  “Gallaudett”.  This  was  Edward  Gallaudet,  born  in  Hartford,  Conn.,  April  30,  1809,  died 
there  Oct.  ii,  1847.  He  was  the  son  of  Peter  Wallace  Gallaudet,  merchant,  and  a nephew  of  Rev.  Thomas 
Hopkins  Gallaudet,  the  educator  of  the  deaf  and  dumb.  Edward  Gallaudet  was  probably  an  apprentice 
with  one  of  the  several  engraving  establishments  in  Hartford  ; he  then  worked  in  Boston  with  John  Cheney. 
Gallaudet  was  a respectable  line  engraver,  his  best  work  appearing  in  the  Annuals  of  1835-40.  (From 
Stauffer.) 

(In  the  writer’s  collection  is  a compound  die  proof  of  portraits  of  Washington  and  Franklin,  on  the 

margin  of  which  is  written  in  pencil,  “By  E.  Gallaudet”.  The  Franklin  portrait  is  the  one  shown  on 

the  $3  note  of  the  East  Bridgewater  Bank,  Alass.,  which  we  illustrate.) 

(3)  “Kellogg”.  Probably  Jarvis  Griggs  Kellogg  (1805-1873),  engraver  and  lithographer.  Born 

Oct.  I or  5,  1805,  at  Tolland,  Conn.,  he  trained  as  a steel  engraver  under  Oliver  Pelton  in  Boston.  About 
1841  he  settled  in  Hartford  and  worked  there  until  1862,  chiefly  independently,  but  with  Kellogg  Hammer 

in  1845  and  Kellogg  & Co.  in  1848.  From  1862  to  about  1870  he  worked  in  Boston,  but  the  last  three 

years  of  his  life  were  spent  in  Hartford  where  he  died  on  July  24,  1873.  (From  G.  & //'.) 

(4)  “The  N.  E.  Bank  Note  Co.”  This  was  the  New  England  Bank  Note  Co.,  which  grew  out  of 
the  old  Jacob  Perkins  “Patent  Stereotype  Steel  Plate”  company  of  Newburyport  in  1833,  moving  to  Boston 
either  that  year  or  shortly  afterwards.  We  have  a note  pen  dated  April  4,  1834,  with  the  imprints  A cw 
England  Bank  Note  Co.  (left)  and  Patent  Stereotype  Steel  Plate  (right),  and  another  (of  a different  bank) 
dated  October  8,  1833,  with  the  same  imprints  but  with  Boston  added  to  the  new  company  name.  In  the 
directories  Nathaniel  Perkins  (nephew  of  Jacob)  is  listed  as  its  “Agent”  (probably  meaning  Alanager) 
until  his  death,  Nov.  29,  1847,  and  then  Isaac  Cary,  who  had  been  an  employee,  until  the  company 
entered  the  American  Bank  Note  Co.  consolidation  in  1858.  In  1848  Rawdon,  Wright,  Hatch  N Edson 
acquired  a half  interest  and  Cary  the  other  half.  The  “Patent  Stereotype  Steel  Plate”  imprint  was 
eventually  dropped  as  this  style  of  engraving  disappeared.  Many  fine  notes  were  produced  by  the  New 
England  Bank  Note  Co. 
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(5)  ^ he  Law  . . . This  is  thoui^ht  to  be  a reference  to  the  .Massachusetts  law  requiring  the 

banks  of  that  State  to  adopt  the  ‘Patent  Stereotype  Steel  Plate”  of  Jacob  Perkins  for  all  notes  of  five 
dollars  or  less,  after  July  i,  iSoq  — this  as  a safeguard  against  counterfeiting.  Coinniissioners  were  appointed 
in  1S31  to  report  to  the  ne.\t  Legislature  upon  lie  ad\isability  of  abolishing  or  changing  the  law.  The' 
recommended  retaining  it  with  some  modifications.  At  this  time,  according  to  the  Commissioners’  Report. 
.Abiaham  I erkins,  brother  of  Jacob,  was  ‘‘the  proprietor  of  the  plate  now  used  by  the  banks”,  Jacob 
having  removed  to  England  in  1819. 


(6)  Boyington  . This  name  does  not  appear  in  any  of  the  art  dictionaries.  The  reference  may 
possibly  be  to  Geoige  W.  Boynton,  listed  in  the  Boston  directories  as  a plate  engraver,  1831-60  and  after- 
wards. (From  G.  & ff\) 


(7)  I ollock  . This  was  probably  the  engraver  Thomas  Pollock  who  was  at  New  Orleans  in 
i^33i  Boston  1834-33:  Providence  1839,  and  New  York  City  1840-37.  He  was  the  senior  partner  in  the 
firms  of  Pollock  & Smith  1840,  and  Pollock  & Doty  1841.  (From  G.  & //’.) 

(8)  ‘‘Box  Wood”.  A very  close-grained,  heav'y,  tough  hard  wood  used  for  engraving  woodcuts. 
Apparently  these  engravers  were  doing  this  sort  of  work  also. 

(9)  Andrews  . Aery  likely  Joseph  Andrews  (c.  1803-1873),  a wood  and  line  engraver  who 
served  his  apprenticeship  under  the  engraver  Abel  Bowen  of  Boston.  From  about  1827  to  1833  he  was  a 
partner  in  Carter,  Andrews  N Co.  of  Lancaster,  Alass.  He  made  three  visits  to  Europe  to  study  and 
practice.  Alost  of  his  life  was  spent  in  Boston.  He  ranks  among  the  best  of  American  line  engravers  and 
especially  excelled  in  portrait  work.  (From  G.  & //'.  and  Stauffer.) 


(To  be  continued.) 


U<»  S*  XX  Cemtiiry 

.Essay  Desigm,  Models  aed  Proofs 

By  Sol  Glass 

Compiled  by  S.  Altmann,  E.  P.  S.  25 
(Continued  from  Journal  No.  66,  page  78) 


Alvin  R.  Meissner  was  responsible  for  the  basic  design  which  was  revised  by  Robert  L.  Miller. 
Chas.  A.  Brooks  engraved  the  ornaments ; 

Geo.  A.  Payne,  the  frame  and  lettering,  and 

Wm.  R.  Burnell  was  responsible  for  the  cycloid  tint  on  which  the  value  was  printed. 

There  will  be  fourteen  denominations;  specifically,  YzC,  ic,  2c,  3c,  4c,  5c,  6c,  7c,  8c,  loc,  30c,  50c, 
1. 00,  and  5.00.  The  4,  6,  7,  8,  denominations  are  new. 

The  new  postage  due  stamps  will  be  printed  from  the  same  plates,  with  the  denominations  added  by 
rubber  plates  in  an  operation  similar  to  precanceling. 


P^emalty  for  Pre^First  IDay  Use  of  Stamps 

Current  practice  (1957)  in  India  is  to  charge  postage-due  on  mail  matter  franked 
by  stamps  prior  to  the  official  date  of  issue. 


Giaseppe  Celliiii  Created  IDesiga  for  Uaete  Stamps 

Italy  commemorated  the  6th  Centenary  of  the  Death  of  Dante  Alighieri  by  a 3-value 
series  issued  September  28,  1921.  Giuseppe  Cellini  created  the  design;  Prioli  engraved  the 
I SC  value  (Scott’s  A61 ) ; and  Carlo  Grimaldi,  the  2Sc  and  40c  (Scott’s  A62  and  63.) 
K.  Petiti,  Rome,  typographed  this  issue.  Trial  color  proofs  of  the  15c  are  known. 
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Some  United  States  Patents 
Picturing  U.  S.  Postage  and  Revenue 
Stamps  and  Postal  Cards 


By  C.  Everett  Lancaster 

Among  the  United  States  patents,  of  interest  to  philatelists,  listed  by  S.  Altmann  in 
Journal  numbers  42,  45,  47,  61  and  63,  are  some  that  included  drawings  of  the  United 
States  postage  and  revenue  stamps  and  postal  cards. 

While  some  of  the  drawings  cannot  be  said  to  picture  any  specific  emission,  those 
stamps,  and  the  heads  on  the  postal  cards,  pictured  on  others  are  easily  recognizable.  The 
latter  group  includes  the  following,  with  Scott’s  Catalog  designs  listed  in  the  first  column: 


Design 

Inventor 

Patent  Number  Date 

A 5 

John  D.  Murray 

Envelope 

30,980 

Dec.  18, 

i860 

A 25 

Emanuel  Harmon 

Postage  and  Revenue  Stamps 

41.505 

Feb.  9, 

1864 

R 5 

Emanuel  Harmon  4i)99i 

Mode  of  Canceling  Revenue  and  Other  Stamps 

(The  drawing  pictured  the  5 cent  Inland  Exchange) 

Mar.  22, 

1864 

A 32 

Charles  S.  Wells  50,058 

Instrument  for  Canceling  Postage  and  Revenue  Stamps 

Sept.  18, 

1865 

A 25 

Addison  C.  Fletcher 

Adhesive  Postal  and  Revenue  Stamps 

101,604 

Apr.  5, 

1870 

PC  I 

Loughlin  Conroy 

Screens  for  Postal  Cards 

142,899 

Sept.  16, 

1873 

PC  I 

August  Petersohn 

Postal  Cards 

163,520 

May  18, 

1875 

A 44 

Kendrick  Wheeler 

Postage  and  Revenue  Stamps 

212,416 

Feb.  18, 

1879 

A 44 

Solon  P.  Cady 

Envelope 

219,444 

Sept.  9, 

1879 

A 46 

John  J.  Williamson 

Postal  Card 

283,841 

Aug.  28, 

1883 

A 57 

Horatio  N.  H.  Lurgin 

Letter  Sheet 

429.575 

June  3, 

1890 

PC  5 

Edward  A.  Dubey 

Sealed  Reply  Postal 

448.478 

Mar.  17, 

1891 

A 87 

Matthias  N.  Forney 

Multiple  Address  Envelope 

661,690 

Nov.  13, 

1900 

A 88 

John  B.  Meixell 

Mail  Receipt  Envelope 

677.248 

June  25, 

1901 

A 115 

George  N.  Pifer 

922,035 

May  18, 

1909 

Postal  Card  Photography  Mount 


Of  the  above,  the  most  remarkable  is  the  illustration  in  Patent  212,416  (listed  hy 
Mr.  Altmann  in  Journal  No.  42,  page  106)  of  Scott’s  A 44,  the  One  Cent  franklin. 
In  the  copy  of  the  drawing  containing  this  stamp,  the  latter  measures  2"  x 2^"  and  was 


On  the  facing-  page:  Illustration  in  Patent  Xo. 
of  the  Oftieial  (Jazette  of  the  Pnited  States 


212,41(i  and  in  Volume  to,  page  2*21 
Patent  Ofliee,  rlamiar.v--Inne  1S7J). 


K.  WHEELER. 

Postage  and  Revenue-Stamp. 

No.  212.416,  Patented  Feb.  18,  1879. 


WITN  E55E5: 

cJ"  ^ 


I N VEMTO  F^: 

KENDF^ICK  WHEELEFi, 

cP{.  9y.  ^jlcx.cLI->-  ^ Cj 


ATTY5. 


N PETERS.  PHOTO-UTHOOHAPHER.  WASHINGTON.  D C. 
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reproduced  from  the  original  India  ink  drawing  on  Bristol  board  by  Norris  Peters,  Photo 
Lithographers,  then  at  458  Pennsylvania  Avenue,  Northwest,  in  Washington,  D.  C. 

It  would  appear  that  the  India  ink  drawing  was  made  from  a copy  of  the  stamp,  and 
quite  faithfully  follows  the  design,  with  the  exception  of  minor  changes  in  the  arabesques 
in  the  corners.  Hundreds  of  fine  lines  of  hatching  appear  in  the  vignette  to  give  the 
impression  of  solid  color,  and  the  head  of  Franklin  is  painstakingly  executed.  The  draw- 
ing was  evidently  made  by  Theodore  S.  West  of  Alexandria,  Virginia,  employed  as  a 
draftsman  by  H.  W.  Beadle  & Co.,  “Solicitors  of  American  and  Foreign  Patents  and 
Mechanical  Exhibits,  437  7th  Street,  Northwest,”  as  advertised  in  the  Washington  City 
Directory  of  1878. 

Many  of  the  draftsmen  employed  by  patent  attorneys  in  the  nineteenth  century  and 
the  first  two  decades  of  the  present  century  were  artists  in  their  way  and  the  Patent 
Office  files  contain  patent  drawings  as  perfectly  executed  as  are  some  engravings.  There 
are  drawings,  rendered  in  India  ink  on  Bristol  board,  in  great  detail,  almost  perfect  in 
perspective  and  having  real  artistic  feeling.  Even  such  minor  objects  as  martingales  and 
terrets,  bustles  and  hoopskirts,  cringles  and  hanks,  and  hounds  and  whip  sockets,  were 
dealt  with  carefully  by  them! 

Mr.  Altmann  prefaced  his  articles  in  the  Journal  with  the  statement  that  draw- 
ings and  specifications  of  the  patents  he  listed  could  be  obtained  at  the  Patent  Office  for 
twenty-five  cents  each,  and  they  are  still  sold  at  that  price.  However,  all  of  the  early 
patents,  such  as  those  I have  listed  above,  are  no  longer  obtainable  as  printed  copies,  but 
are  now  furnished  in  reproductions  from  the  printed  copies,  by  a modern  process,  known 
as  Zerox  Prints.  I must  state  that  they  are  far  less  satisfactory  as  to  details  of  draw- 
ings than  are  the  original  printed  copies. 

At  the  present  time  there  is  posted  in  the  Patent  Office  a notice  to  the  effect  that 
printed  copies  of  the  following  patents  cannot  be  furnished,  the  supply  of  printed  copies 
being  exhausted:  Numbers  1-316,000,  439,000-444,000,  1,232,001-1,317,000.  However,  the 
Zerox  Prints  may  be  obtained,  at  the  rate  of  twenty-five  cents  each,  from  the  Patent 
Office. 

Those  interested  in  research  may  often  find  copies  of  these  patents,  or  portions  of  the 
drawings,  in  the  “Patent  Office  Reports”  1853-1871  inclusive  and  the  “Official  Gazette 
of  the  United  States  Patent  Office”  1872  to  date,  available  in  public  libraries. 

The  original  printed  copies  of  these  patents  of  philatelic  interest  may  well  be  con- 
sidered “collectors’  items.”  Recently,  I saw  a collection  of  the  original  printed  copies  of 
the  patents  listed  above,  with  stamps  or  postal  cards  affixed  to  the  sheets  of  drawings. 
This  collection  of  patent  copies  was  accumulated  by  the  owner  during  the  Nineteen 
Thirties  and  the  price  of  each  patent  copy  was  then  only  ten  cents. 

There  is  some  inconsistency  in  that,  prior  to  1937,  the  United  States  Secret  Service 
of  the  Treasury  Department  was  going  all  out  in  order  to  prevent  the  reproduction  or 
sale  of  material  picturing  United  States  stamps  and  postal  cards,  but  the  United  States 
Government  was  having  these  illustrations  produced  by  various  photo-lithographers,  and 
selling  the  reproductions  to  anyone  who  wanted  to  buy  them. 

Stamp  collectors  generally  shudder  when  they  read  the  specifications  of  certain  of  the 
patents  listed  above,  for  some  of  the  inventors  called  for  mutilations  of  the  stamps, 
either  in  order  to  prevent  their  reuse  or  to  indicate  the  date  or  time  of  cancellation.  In 
the  case  of  patent  No.  212,416,  the  circle  of  hairpin-like  cuts  was  not  a cancellation  means, 
but  the  edges  of  the  cuts  were  intended  to  he  coated  with  a fugitive  ink  which,  when  the 
stamp  was  soaked  in  an  attempt  to  remove  the  cancellation,  would  disappear  and  the 
tongues  would  curl.  Even  a blind  person  would  know,  by  feeling  the  stamp,  that  it  had 
been  “monkeyed”  with. 
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U.  S.  POSTAL  CARD 
ESSAYS  AND  PROOFS 

A Hastoricail  Catalog  of 
U,  S.  STAMP  ESSAYS  & PROOFS 

By  Georj>c  C.  Slawson 

(Essay  and  Proof  Numbers  are  based  on  Scott’s  U.  S.  Catalogue.) 

(Continued  from  Journal  No.  66,  page  89.) 


Addeeda 

Journal  No.  40,  page  220:  insert  after  UX18Pa  (from  Addenda,  Journal  No.  66, 
page  89) ; 

UX18S-E.  Same  as  issued  card,  UX18-A,  but  with  type  E “Specimen”  handstamp. 

69  0/5  black 

UX18PS-a.  Production  specimen,  same  as  issued  card,  UX18-A,  but  with  double 
circle  red  violet  handstamp,  2 9 mm.  in  diameter,  reading  between  the  circles 
“STAMP  DIVISION  / P.  O.  DEPT.”  and  within  the  inner  circle  “JUL  / 1 / 
1902” 

69  0/5  black 

Journal  No.  60,  page  156:  insert  after  UX28E-A; 


G.  C.  SLAWSON  COLLECTION 


UX28E-AB. 


UX28E-AB.  On  white  tissue  paper,  .003"  thick,  circular  vignette  of  Lincoln,  33  mm. 
iji  (jinmeter,  4 8 x 5 6 mm.  overall,  being  an  attempt  to  adapt  for  postal  card 
use  a vignette  patterned  after  and  very  similar  to  a vignette  used  in  the 
production  of  U.  S.  currency. 1 

69  0/5  black  (1  known) 

UX28E-B.  On  white  tissue  paper,  .003"  thick,  vignette  of  Lincoln,  facing  right,  in 
oval  21  X 25  mm.,  37  x 40  mm.  overall.  Background  consists  of  horizontal 
shading  lines,  and  considerable  portion  of  bust  appears.  (This  vas  the  first 


1 Probably  rejected  because  of  the  similarity. 
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G.  C.  SLAWSON  COLLECTION 

UX28E-B. 

seriously  considered  design,  and  was  later  reduced,  reversed  to  face  left,  the 
shading  of  the  background  eliminated  and  the  figure  cut  down  to  exclude 
much  of  the  bust.  When  thus  amended  it  became  the  accepted  design.) 

6 9 0/5  black  (1  known) 

Journal  No.  6 6,  page  83:  The  words  “ISSUED  CARDS’’  placed  on  center  spread 
instead  of  being  inserted  between  description  of  UY3E-B  and  UY3-A,  immediately 
above  line  starting  “August  18  98  . . . ’’  was  in  error. 

Journal  No.  6 6,  pages  8 4 and  8 5 pictures  of  UY3m  and  UY3r  transposed. 


Tlie  Meply  Card  Issue  of  1910— -UYS 

At  the  time  the  change  was  made  from  postal  cards  produced  by  private  contractors 
to  those  produced  by  the  Government  Printing  Office  it  "was  decided  to  have  a new  design 
portraying  George  Washington  on  the  message  card  and  Martha  Washington  on  the 
reply  card.  The  work  of  assembling  designs  for  consideration  by  the  Post  Office  Depart- 
ment started  during  the  summer  of  1909  and  consisted  of  at  least  three  essays  for  the 
message  card,  showing  the  head  of  George  Washington  as  a photograph  of  a plaster  cast 
mounted  in  differing  frames,  the  differences  being  largely  in  the  ornamentation  shown  on 
both  sides  of  the  ribbon  with  the  word  “Washington”,  or  in  the  use  of  numerals  or  stars 
at  the  sides  of  the  frame.  The  bust  used  for  the  photograph  was  the  same  as  was  used 
for  the  2c  adhesive  of  the  1908  issue,  being  designed  by  C.  A.  Huston. “ Only  one  of  the 
original  drawings  is  now  known  to  exist,  although  a photograph  of  another  is  known, 
and  the  approved  card,  as  issued,  was  based  on  the  third.  In  all  probability,  all  three  were 
approximately  the  same  size  designs,  but  this  cannot  be  proved.  Nor  is  there  any  way 
to  ascertain  any  details  whatsoever  concerning  the  drawing  used  for  the  accepted  design. 


UY.IinE-A 


2 Scott  f332E. 
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L^«>iiiK-A.  Photogiaph  of  an  essay,  3 4 x 4 8 mm.,  the  whereabouts  of  the  original 
being  unknown,  hut  wUiich  consisted  of  a photograph  of  a plaster  bust  of 
\\  ashington,  mounted  in  a cardboard  frame  wdth  an  enclosing  circle  bearing 
white  letteiing  on  a black  background  reading  “U.  S.  POSTAL  CARD”  above 
two  five  pointed  stars,  and  ONE  CENT”  below'.  Below  this  is  a ribbon, 
without  foliate  ornamentation,  bearing  the  word  “WASHINGTON”. 

69  0/5  black  (1  photograph  known 


G.  C.  SLAWSON  COLLECTION 

UY5mE-15. 


UY5iiiE-B.  Very  similar  to  UY5niE-A,  consisting  of  a photograph  of  a plaster  bust 
of  Washington  on  21  d/4  pale  smoky  o-y-yellow  (gray)  backed  paper,  .013" 
thick,  mounted  behind  a circular  opening  125  mm.  in  diameter  in  21  g/2 
dull  V.  faint  o-y-yellow  cardboard,  .022"  thick,  242  x 280  mm.  overall.^  The 
circular  opening  is  surrounded  by  an  india  ink  band  14  mm.  wide  betw'een 
tw'O  uncolored  circles,  each  2 V2  nim.  wide.  In  uncolored  letters  on  the 
inked  band  are  five  pointed  stars  located  one  on  the  right  and  one  on  the 
left,  above  which  is  “U.  S.  POSTAL  CARD”  and  below  wiiich  is  “ONE 
CENT”.  On  the  outside  of  all  the  above  is  a colored  circle,  1 mm.  in  thick- 
ness, and  167  mm.  in  diameter.  Beneath  the  outer  circle  is  a ribbon,  let- 
tered “WASHINGTON”,  on  each  side  of  which  is  foliate  ornamentation  con- 
sisting of  three  sprigs  of  three  leaves  and  four  berries  on  the  left,  and  three 
sprigs  of  three  leaves  and  three  berries  on  the  right. 

69  0/5  black  (unique) 

Although  the  Post  Office  Department  intended  this  new'  message  and  reply  card  to 
go  into  production  immediately  after  the  Government  Printing  Office  took  over  the 
printing  of  postal  cards  there  w'as  a very  considerable  delay  brought  about  by  the  Bureau 
of  Engraving  and  Printing  being  too  busy  to  undertake  the  engraving.'*  The  actual  pro- 
duction of  neither  the  message  card  die  (George  Washington)  nor  the  reply  card  die 
(Martha  Washington)  was  started  by  the  Bureau  until  June  iqiO)  more  than  five  months 
after  the  Government  Printing  Office  started  printing  postal  cards.  Fortunately  there 
W'as  a large  backlog  of  the  preceding  issue  on  hand,  and  there  is  no  record  that  the  delay 
caused  any  particular  shortage  of  paid  reply  cards.  During  June  and  July  1910  the  orna- 
ments and  portrait  of  George  Washington  were  engraved  on  ^Miscellaneous  Die  number 
7703  on  Marcus  W.  Baldwin.  The  lettering,  numeral  and  frame  were  engraved  during 
the  same  period  by  Edw'ard  M.  Hall,  and  contained  the  approved  changes  consisting  of 
the  numeral  on  each  side  with  the  printing  being  more  condensed  above  the  numerals. 


3 Shows  as  black  on  the  black  and  white  photc.nraph,  and  was  most  probably  black  on  the  original. 
(There  is  an  unproved  possibility  the  photograph  of  the  biut  was  removed  from  the  frame  portion  of  the 
essay,  ornamentation  added,  and  the  photograph  replaced,  in  order  to  produce  L 7 smE-B.  In  such  event, 
no  original  of  UY^mE-A  e.xists,  other  than  the  photograph  as  illustrated.) 

4 Bv  far  the  largest  essay  known. 
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and  a period  showing  on  either  side  of  “ONE  CENT”  below  the  numeral.  Also,  the 
foliate  ornamentation  on  each  side  was  increased  by  additional  sprigs  of  leaves  and  berries. 
During  the  same  period  of  June  and  July  similar  ornaments  and  the  portrait  of  Martha 
Washington  were  engraved  on  Miscellaneous  Die  number  7702  by  Marcus  W.  Baldwin, 
with  the  lettering,  numeral  and  frame,  as  amended,  being  the  work  of  Edward  M.  Hall! 
The  dies  were  completed  early  in  July,  191O)  at  which  time  proofs  were  made  by  the 
Bureau  in  the  proposed  blue  ink. 


C.  H.  STEVENS  COLLECTION 

UYomP. 

UYomP.  Large,  die  sunk,  proof  in  center  of  glazed  white  cardboard,  .02"  thick, 
about  85  X 99  mm.  Size  of  die  sinkage,  7 6 x 8 8.5  mm.  One  copy  has  blue 
B.  E.  & P.  432210  stamped  on  back  and  dated  in  ink  manuscript  “July  7- 
1910’’  on  face.  Second  copy  without  these  notations. 

49  1/0  V.  dark  blue  (2  copies  reported) 


C.  H.  STEVENS  COLLECTION 

UY5rP. 

UY5rP.  a.  Large  die  sunk,  proof  in  center  of  glazed  white  cardboard,  .02"  thick, 
about  83  X 96  mm.  Size  of  die  sinkage,  77  x 90.5  mm.  One  copy  has  blue 
B.  E.  & P.  431244  stamped  on  back  and  dated  in  ink  manuscript  “July  7- 
1910”  on  face.  Second  copy  without  these  notations. 

49  1/0  V.  dark  blue  (2  copies  reported) 


UY5“IssiLied  Cards 

These  were  the  first  paid  reply  cards  printed  at  the  Government  Printing  Office,  and 
for  the  first  time  printing  machinery  wms  available  which  was  capable  of  printing  both  sides 
of  the  card  stock,  as  needed,  by  means  of  rotary  presses.  Actually,  part  of  the  cards 
were  produced  by  rotary  presses,  and  part  by  flat  bed  presses.  However,  unlike  the  single 
cards  of  the  same  issue  (UX21  and  UX22),  the  reply  cards  printed  on  rotary  presses  were 


« For  a more  detailed  explanation  of  this  difficulty,  see  Journ.als  No.  58  and  No.  59. 
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always  made  from  plates  curved  the  long  way  of  the  card,  and  the  curving 
increased  the  length  of  the  printing  surface  almost  exactly  one  millimeter. 


UY5in. 


UY5r. 

September  14,  1910. 

UY5-A.  On  45  g/3  dingy  v.  faint  b-g-blue  card  .010"  thick,  size  140  x 166  mm. 
overall,  with  printing  measuring  113  mm.  from  top  left  corner  of  inscrip- 
tion frame  to  extreme  edge  of  foliage  beyond  right  figure  “1”  of  stamp 
(flat  plate).  Separation  of  the  two  halves  of  the  card  by  roulette  9 Yz  applied 
to  the  message  card  side. 

49  1/0  V.  dark  blue 
49  i/1  dim  deep  blue 

4 9 1/0  V.  dark  blue  (roulette  applied  to  reply  card  side) 

49  i/1  dim  deep  blue  (roulette  applied  to  reply  card  side) 

4 9 1/0  V.  dark  blue,  reply  card  not  printed  (error) 

4 9 i/1  dim  deep  blue,  reply  card  not  piinted  (error) 

UY5-Ii.  Same  as  UYo-A  but  separation  by  roulette  6 V2  applied  to  the  message  card 
side. 

4 9 1/0  V.  dark  blue 
4 9 1/1  dim  deep  blue 

4 9 1/0  V.  dark  blue  (message  card),  4 9 i/1  dim  deep  blue  (reply  card) 
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l’V5-(\  Same  as  UYo-A  but  with  printing  measuring  114  mm.  from  top  left  corner 
of  inscription  frame  to  extreme  edge  of  foliage  beyond  light  figure  “1”  of 
stamp  (rotary  press).  Separation  by  roulette  9 y2  applied  to  message  card 
side. 

49  1/0  V.  dark  blue 
49  i/1  dim  deep  blue 

49  1/0  V.  dark  blue  (roulette  applied  to  reply  card  side) 

UYo-D.  Same  as  UYo-C  but  separation  by  roulette  6 applied  to  the  message  card 
side. 

49  1/0  V.  dark  blue 


Tlie  Reply  Card  Issue  of  1911“UY6 

During  1911  it  was  decided  to  change  the  color  of  the  ink  used  on  domestic  reply 
cards  from  blue  to  green  in  order  to  comply  with  U.  P.  U.  agreement.  However,  there 
was  a large  supply  of  blue  tinted  card  stock  on  hand,  being  the  residue  of  stock  remaining 
after  the  domestic  single  card  was  changed  from  blue  ink  to  red,  at  which  time  the  card 
stock  for  the  single  cards  had  been  changed  from  blue  tinted  to  cream.  Th^  reply  card, 
having  a much  smaller  demand  than  the  single  card,  required  a long  period  of  t^me  to  use 
up  this  residue.  When  the  orders  w’ere  received  to  issue  the  card  in  green  ink  on  cream 
colored  stock,  the  residue  of  the  blue  tintd  stock  was  printed  up  and  stored.  The  green 
colored  stamp  made  its  official  appearance  in  October  1911,  and  although  available  on 
special  request  by  postoffices,  the  blue  inked  card  stock  w^as  used  to  fill  regular  orders 
until  the  supplies  were  finally  exhausted  in  1914.  As  a result,  the  cards  in  green  ink, 
printed  from  the  same  dies  used  for  printing  UY5,  and  readily  identified  by  the  double 
frame  line  around  the  inscription,  were  actually  issued  in  comparatively  small  numbers, 
all  printed  by  rotary  press,  before  being  superseded  in  1915  by  UY7.  No  proofs  are 
known,  and  only  the  issued  cards  are  recorded. 


UY6““Issiiied  Cards 

October  27,  1911. 

UYO-A.  On  17  g/2  dull  v.  faint  o-yellow  card  .010"  thick,  140  x 166  mm.  overall, 
with  separation  by  roulette  3 applied  to  message  card  side. 

35  k/0  dark  green 
3 5 i/1  dim  deep  green 

UYG-B.  Same  as  UYG-A  but  separation  by  roulette  6 applied  to  the  message  card 
side. 

3 5 k/0  dark  green 
3 5 i/T  dim  deep  green 


Tlie  Reply  Card  Issue  of  1915—UY7 

Early  in  1915  it  was  decided  to  change  the  inscription  on  the  Paid  Reply  Card, 
although  the  stamp  design  was  deemed  quite  satisfactory.  The  change  was  authorized 
during  April  1915,  and  consisted  of  a new  die.  Miscellaneous  Die  number  8370,  made  by 
making  use  of  a transfer  roll  for  the  stamp  produced  by  Miscellaneous  Die  number  7703, 
a second  roll  from  the  same  die  making  use  of  part  of  the  lettering  of  the  inscription,  and 
a third  transfer  roll  produced  from  Miscellaneous  Die  number  8400  containing  little  more 
than  the  frame  line  and  a small  portion  of  the  lettering  for  the  inscription.  The  portion 
transferred  from  the  first  of  these  three  transfer  rolls  was  originally  the  work  of  Marcus 
W.  Baldwin,  while  the  remaining  two  transfer  rolls  were  originally  the  work  of  Edward 
M.  Hall.  Also  during  1915  a new'  die  was  engraved,  Miscellaneous  Die  number  8718. 
which  consisted  of  a new  inscription  and  frame  for  the  reply  card,  and  which  read  in  two 
lines  “REPLY  CARD  / THIS  SIDE  OF  CARD  IS  FOR  ADDRESS”.  This  new 
die  was  the  work  of  Edward  M.  Hall.  By  using  a transfer  roll  from  this  new  die  com- 
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bined  with  the  use  of  a transfer  roll  of  the  stamp  portion  of  Miscellaneous  Die  number 
7702  as  originally  engraved  by  IM arcus  W,  Baldwin  a new  die,  Miscellaneous  Die  number 
'vas  produced  for  the  reply  card.  Plates  made  from  these  new  message  and  reply 
card  dies  were  turned  over  to  the  Government  Printing  Office  during  July  1915  and 
cards  printed  from  these  plates  were  first  placed  on  sale  during  September  1915,  thus 
starting  the  use  of  a card  which,  except  for  a brief  period  during  the  First  World  War, 
was  in  regular  use  until  the  end  of  1931-  Because  of  its  long  life,  there  were  numerous 
minor  colors  of  both  ink  and  card  stock,  many  of  which  blended  gradually,  one  into 
another.  hor  cataloguing  purposes,  only  the  more  distinctive  differences  are  noted, 
although  numerous  intermediate  shades  of  both  ink  and  card  are  known.  No  proofs  of 
these  dies  are  known,  and  only  the  issued  cards  are  recorded. 

UY7— Issued  Cards 

Unlike  its  counterpart  in  the  single  postal  cards  (UX27),  there  was  never  any 
corresponding  demand  for  paid  reply  cards,  so  it  was  not  necessary  to  print  any  of  these 
cards  during  the  time  the  presses  were  being  changed  over  in  1925,  and  it  was  not  neces- 
sary to  use  electrotypes  on  flat  bed  presses  to  meet  the  demand  since  a sufficiently  large 
number  of  these  cards  were  on  hand  to  meet  requirements.  M oreover,  the  rotary  press 
dies  used  for  the  paid  reply  cards  had  always  been  curved  horizontally  and  these  plates 
would  normally  have  been  available  for  use  as  soon  as  the  changes  were  completed. 
However,  because  of  a change  in  diameters  in  the  new  rotary  presses,  the  curvature  of  the 
old  plates  was  not  correct  and  new  plates  were  made.  No  flat  plate  cards  of  7 were 
printed. 


rvTiu. 


September  18, 

UY7-A.  On  17 

overall, 


1015. 

f/2  dull  faint  o-yellow  card  'creran),  .010"  lliick.  140  x loG 
with  separation  by  roulette  13  applied  to  the  mes.iage  side. 


mm. 


3 3 i/1  dim  deep  g-y-green 

L'Y7-Ti.  On  17  f/2  dull  faint  o-yellow  card  (cream), 
overall,  with  separation  by  roulette  61/2  applied 


.010"  thick.  140  X 16G 
from  the  message  side. 


mm 


3 3 i/1  dim  deep  g-y-green 
3 5 i/1  dim  deep  green 
3 5 k/0  dark  green 


C See  Journal  No.  S9>  107. 
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UY7r. 


UY7-C.  On  17  e/1  dim  v.  pale  o-yellow  (buff)  card,  .010"  to  .011"  thick,  140  x 
166  mm.  overall,  separation  as  in  UY7-B. 

35  i/1  dim  deep  green 
35  k/0  dark  green 

UY7-D.  On  15  e/1  dim  v.  pale  y-orange  (canary)  card,  .010"  thick,  140  x 166  mm. 
overall,  separation  as  in  UY7-B. 

35  i/1  dim  deep  green 


Tlie  Reply  Card  Issrie  of  1918“UY8 

The  Act  of  Congress  of  October  3,  1917  which  added  a war  tax  of  one  cent  to  all 
first  class  mail  not  only  caused  the  single  cards  to  increase  from  ic  to  2c  but  also  caused 
a similar  increase  in  the  paid  reply  cards.  The  situation  in  the  reply  cards  was  not 
deemed  as  critical  as  that  existing  in  the  single  cards,  with  the  result  that  production  of 

the  necessary  dies  was  postponed  until  after  the  single  card  dies  had  been  completed.  In 

fact,  a great  deal  of  other  activity  in  the  making  of  dies  for  non-philatelic  work  was 

inserted  between  the  completion  of  the  UX30  die  in  November  1917  and  the  start  of 

engraving  Aliscellaneous  Die  number  9705,  the  George  Washington  message  half  of  the 
new  paid  reply  card,  on  which  work  was  started  in  March  and  completed  in  June  1918. 
The  portrait  of  George  Washington  was  identical  with  that  used  in  the  previous  reply 
cards  (UY5  and  UY7)  although  an  entirely  new  frame  of  an  entirely  different  design, 
together  with  the  lettering  and  numerals  in  connection  therewith,  was  approved  for  en- 
graving. The  portrait  was  transferred  by  roll  from  Miscellaneous  Die  number  7703  as 
originally  engraved  by  Marcus  W.  Baldwin,  while  the  frame,  lettering  and  numerals  of 
the  stamp  were  engraved  directly  on  the  new  die  by  Edward  M.  Hall.  The  inscription 
“THIS  SIDE  OF  CARD  IS  FOR  ADDRESS”,  together  with  its  frame,  was  trans- 
ferred by  roll  from  Miscellaneous  Die  number  8399  as  originally  engraved  by  Edward  M. 
Hall  and  first  used  to  produce  single  card  UX27.®  During  the  same  period  of  time, 
March  to  June  1918,  the  die  for  the  companion  reply  card  was  produced.  This  consisted 
of  the  portrait  of  Martha  Washington  as  originally  engraved  on  Miscellaneous  Die  num- 
ber 7702  by  Marcus  W.  Baldwin  being  transferred  to  a new  die.  Miscellaneous  Die  num- 
ber 9706.  The  lettering,  numerals  and  frame  of  the  stamp  were  engraved  directly  on 
this  new  die,  being  the  joint  work  of  Edward  M.  Hall,  Edward  E.  Myers  and  R,  H. 
Warren.  The  inscription  and  its  frame  was  transferred  by  roll  from  Miscellaneous  Die 
number  8718  as  originally  engraved  by  Edward  M.  Hall.  The  two  dies  were  com- 
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p etec  a lout  June  20,  1918,  and,  after  approval  was  obtained,  the  necessary  subject 
plates,  curved  tor  use  on  rotary  presses,  were  made  by  the  Bureau  of  Engraving  and 
Printing  and  turned  over  to  the  Government  Printing  Office  where  production  was  started 
promptly  and  by  August  the  cards  were  on  sale  in  the  various  postoffices. 


UY8mE-Ac. 


UY8mE-Ad. 


UY8111E-AC.  Partly  untrimmed  and  still  unfinished  die  essay  with  incomplete  rout- 
ing above  and  below  upper  turns  of  scrolls  on  either  side,  and  showing  im- 
pression of  uninked  portion  of  inscription  “CARD  IS  FOR  ADDRESS”  typo- 
graphed  on  white  glazed  surface  cardboard,  .0095"  thick,  approximately 
104  X 52  mm.  in  size,  with  B.  E.  & P blue  “895920”  stamped  on  back. 

69  0/5  black  (1  known). 

ljY8mE-Ad.  Very  similar  to  UY8mE-Ac,  but  die  almost  fully  completed.  On  white 
glazed  surface  cardboard  .009  5"  thick,  approximately  101  x 5 5 mm.  in  size, 
with  B.  E.  & P.  blue  “895917”  stamped  on  back. 7 

60  0/5  black  (1  known) 


UY8rE-Ab. 

UY8rE-Ab.  Untrimmed  typograph  die  essay,  with  partly  trimmed  label,  on  white 
glazed  surface  cardboard,  .0095"  thick,  approximately  118  x 51  mm.  in  size. 

60  0/5  black  (1  known) 


EX-C.  W. 


UY8iE-Ad. 


BRAZER  COLLECTION 


" The  Bureau  of  Engraving  and  Printing  numbered  their  trial  pulls  in  batches,  not  always  in 
chronological  order. 
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UY«rE-A(l.  Partially  trimmed  typograph  die  essay,  unfinished  below  upper  portions 
of  scrolls  on  each  side  of  stamp  and  around  label,  on  white  glazed  surface 
cardboard,  .0095"  thick,  approximately  128  x 61  mm.  in  size. 

69  0/5  black  (1  known) 


G.  C.  SLAWSON  COLLECTION 


UY8i‘E-Ae.  Almost  completely  trimmed  typograph  die  essay,  unfinished  about  inscrip- 
tion, on  white  glazed  surface  cardboard,  .009  5"  thick,  approximately  137  x 
6 5 mm.  in  size,  with  penciled  “June  20-1918“  on  lower  right  of  face. 

69  0/5  black  (1  known) 


UY8“Issuie(dl  Cards 


l Y8r. 
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I’YS-A.  On  17  f/2  dull  faint  o-yellow  card,  .010"  to  .011"  thick,  140  x 166  mm. 
overall,  with  separation  by  loulette  6 14  applied  to  the  message  card  side. 

3 i/0  deep  o-red 

I 'iS-H.  On  17  e/2  dull  v.  pale  o-yellow  card;  otherwise  similar  to  UV8-.\. 

3 i/0  deep  o-red 


1920^1921  Issue  of  Revalued  Cards— UY9  aud  Ij 

t ollovving  the  termination  of  World  War  I,  the  i-cent  postal  card  rate  was  restored 
to  paid  reply  cards  as  well  as  to  the  single  domestic  cards  and,  as  was  the  case  with  the 
single  cards,  there  remained  on  hand  an  enormous  number  of  2-cent  domestic  paid  reply 
cards.  1 hese  were  salvaged  by  revaluing  them  to  i-cent  by  means  of  dies  fitted  into  the 
canceling  machines,  with  some  of  the  dies  being  made  to  fit  International  Flyer  canceling 
machines  and  the  balance  made  for  use  in  the  Universal  canceling  machines.  However,  on 
the  paid  reply  cards  a new  difficulty  arose  which  w'as  not  present  in  the  single  cards; 
namely,  it  was  no  longer  possible  to  surcharge  them  in  the  same  manner  as  had  been  used 
for  the  single  cards  (or  as  a letter  would  be  canceled).  This  was  a result  of  the  cards 
being  unfolded,  with  the  stamp  not  near  the  top  but  merely  near  the  top  of  the  lower  half 
of  the  card.  To  overcome  this  peculiarity  it  was  necessary  to  place  the  surcharge  letter- 
ing at  an  angle  of  ninety  degrees  to  the  normal  position  on  the  die,  and  to  feed  the  cards 
through  the  machine  sideways.  Moreover,  it  required  a double  operation  to  apply  the 
overprint  first  to  the  stamp  on  one  side  of  the  card  and  then  to  the  other  stamp  on  the 
opposite  side  of  the  card.  Combined  with  other  more  technical  problems,  this  resulted 
in  a considerable  delay  in  the  manufacture  of  the  dies.  Owing  to  the  delay  seven  dies 
intended  for  use  on  single  cards  were  pressed  into  service  by  the  simple,  but  wholly  un- 
authorized, method  of  severing  the  message  and  reply  cards,  and  running  the  severed 


UVDin. 

(Canceling;  Machine  Die) 

halves  through  the  machines  as  though  they  were  single  cards.  One  postoffice  even 
attempted  the"  method  of  folding  the  card  one  way,  revaluing  the  stamp,  refolding  the  card 
the  otlter  way  and  revaluing  the  second  stamp,  although  this  labor-consuming  method  was 
u^ed  sparinalv.  Finallv,  on  March  24,  1921  the  first  canceling  machine  die  intended  for 
revaluing  paid  replv  cards  was  delivered  to  the  Chicago  office— and  immediately  broke 
dui-imr  trial  operations.  A collar  was  fitted  on  the  broken  die  to  hold  the  pieces  together, 
and  the  die  returned  to  service,  even  though  the  bottom  portion  of  the  figure  ‘T’  was 
then  missing.  However,  as  a result  the  other  13  dies  used  in  canceling  machines  for  re- 
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valuing  paid  reply  cards  were  equipped  with  collars  before  leaving  the  hands  of  the  manu- 
facturer. All  of  these  dies  were  produced  singly,  by  hand,  and  have  noticeable  differences 
which  permit  easy  identification.^  Several  postoffices,  especially  those  in  the  western  por- 
tion of  the  country,  held  in  their  stocks  considerable  supplies  of  uncut  sheets  of  24  paid 
reply  cards.  These  were  sent  to  the  San  Francisco  distribution  center  where  they  were  re- 
valued by  press  printing.  This  was  the  only  office  to  handle  paid  reply  cards  in  sheet  form, 


UYlOr. 

(Press  Printing  Die) 

and  during  the  interim  between  revaluing  the  single  card  sheets  and  being  called  upon  to  do 
revaluing  of  the  paid  reply  cards  the  master  die  from  which  the  actual  electrotypes  were 
made  had  suffered  damage  near  the  top  point  of  the  figure  “i”,  and  all  cards  printed 
thereafter  from  the  new  electrotypes  made  for  the  paid  reply  cards  show  this  defect. 

Tlie  Imtereatioeal  Reply  Card  Issue  of  1924— UYll 

According  to  Universal  Postal  Union  agreement,  dating  back  to  1910,  the  colors  used 
on  the  International  cards  were  supposed  to  be  the  same  as  used  on  the  adhesives  of 
similar  denominations.  The  international  single  cards  had  been  changed  to  comply  as 
early  as  1911,  but  so  slight  was  the  demand  for  the  international  reply  cards  that  the 
stocks  on  hand  of  the  blue  card,  first  issued  in  1893,  were  not  exhausted  for  many  years, 
and  the  change  in  color  did  not  occur  until  1924.  At  this  time,  when  a new  printing  was 
needed,  it  was  decided  the  demand  was  too  slight  to  warrant  the  cost  of  producing  new 
dies.  Therefore  the  former  dies  were  used,  although  the  new  printing  appeared  in  a red 
ink.  No  proofs  are  known,  and  only  the  issued  cards  are  recorded. 

March  18,  1924. 

UYll-A.  On  17  f/2  dull  faint  o-yellow  card,  .010"  thick,  140  x 178  mm.  overall, 
with  separation  by  roulette  6 14  applied  from  the  message  card  side. 

3 i/1  dim  deep  o-red 
3 b/1  dim  light  o-red 

This  card  was  used  very  little  in  foreign  mails  owing  to  a change  in  rates  during 
1925  which  increased  the  postage  requirements  to  3c  applicable  to  the  majority  of 
countries.  It  is,  however,  quite  common  in  domestic  usage. 

8 A'arious  other  reply  cards  are  known  surcharged,  and  UY8  cards  are  known  surcharged  with 
different  single  card  dies,  but  all  such  items  are  unofficial  and  \\ere  done  as  “ta\or''  items  for  individuals. 

(To  be  Continued.) 
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Bank  Note  Origin  of  Blood^s  Local 

Stamp  of  1855 


By  Joseph  G.  Reinis 


T 

HE  exact  number  of  stamps  having  their  origin  on  paper  money  is  not  definitely 
known.  There  has  been,  however,  because  of  increased  interest  in  this  field,  a number  of 
recent  discoveries  in  carrier  and  local  stamps  showing  adapted  bank  note  engravings  in 
their  designs.  The  purpose  of  this  article  is  to  report  the  bank  note  origin  of  a stamp 
long  suspected  to  have  such  a beginning,  but  it  might  be  well  to  briefly  summarize  the 
stamps  definitely  known  to  have  been  designed,  in  part,  with  dies  previously  engraved  for 
another  application. 


Original  engraved  jxn 


trait  of  Henry  ( lay,  later  adapted  for  Blood’s  Local  stamp 
of  ISoo. 
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rhe  five  and  ten  cent  stamps  of  the  series  of  1847  bear  likenesses  of  Franklin  and 
Washington  which  appeared  on  bank  notes  for  many  years  predating  the  stamps.  The 
1851  series  of  U.  S.  postage  stamps  is  perhaps  the  richest  assortment  of  designs  that  were 
previously  engraved  for  bank  notes.  Of  this  issue,  the  Franklin  portrait  on  the  one  cent 
value  and  the  eagle  vignette  on  the  carrier  stamp  were  both  previously  and  originally 
engraved  for  paper  money.  The  three  cent,  twelve  cent  and  the  Franklin  carrier’s 
stamps  each  employ  as  the  border  of  their  designs  a strip  of  lathe  engraving  found  on  a 
number  of  bank  notes  issued  before  these  stamps  appeared.  The  well  known  “Black 


Two  Dollar  Note  of  the  York  County  Bank,  York,  Pennsylvania.  The  imprint  reads: 

Draper  & Co.  Phila.  Exchange. 


Enlarged  Photograph  of  the  Counter  on  the  York  t'ounty  Bank  Note 
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Die  Essay  in  green  of  the  1855  Blood’s  I.,oeal  stamp. 

Jack”  of  1863  completes  the  list  of  United  States  postage  stamps  known  to  have  their 
origin  on  paper  money. 

As  was  the  case  with  United  States  postage  stamps,  some  of  the  issues  of  local 
posts  and  independent  mails  were  also  produced  by  bank  note  engraving  companies.  The 
two  stamps  of  the  American  Letter  Mail  Co.,  the  issues  of  the  N.  City  Despatch 
Post  and  its  successor,  the  U.  S.  City  Despatch  Post  (a  U.  S.  carrier  service),  Jones’ 
City  Express  stamp  and  the  stamps  of  the  Metropolitan  Errand  & Carrier  Express  Com- 
pany were  all  partially  composed  of  existing  bank  note  dies. 

The  writer  had  suspected  for  some  time  that  the  last  stamp  issued  by  Blood’s 
Penny  Post  was  composed,  in  part,  of  a bank  note  engraving.  1 he  oval  shape  of  the 
chain-like  lathe  work  (and  the  fact  that  it  was  lathe  work)  which  served  as  a back- 
ground for  the  portrait  of  Henry  Clay,  is  not  at  all  unlike  many  bank  note  counters. 
Examination  of  hundreds  of  specimens  was  finally  fruitful  in  finding  the  counter  in 
question  on  a two  dollar  note  of  the  \ ork  County  Bank,  \ ork,  Pennsylvania.  The 
imprint  in  this  note  reads:  Draper  ^ Co.  Fliila.  Exchange. 

Draper  k Co.  was  a firm  composed  of  John  Draper  and  his  two  sons,  William  and 
Robert.  The  company  succeeded  Draper,  T'oppan  & Co.  in  1845.  Charles  Welsh  joined 
John  and  Robert  Draper  in  1851  to  form  Draper,  Welsh  & Co.,  whose  imprint  is  on  the 
plate  of  the  1855  Blood’s  Local  stamp.  Draper,  Welsh  cC  Co.  was  a party  in  the  consoli- 
dation in  1858  which  established  the  American  Bank  Note  Company. 
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Large  die  proof  in  orallge-bro^^^l  of  the  issued  staini). 


About  D,  O3  IBlood  & Co* 

Daniel  Otis  Blood  and  Walter  H.  Blood  established  D.  O.  Blood  & Co.  in  1845. 
The  firm  was  in  existence  until  1855  when  D.  O.  Blood  died.  His  general  manager, 
Charles  Kochersperger,  acquired  the  company  on  the  founder’s  death.  It  was  then  the 
largest  city  delivery  in  Philadelphia.  The  company  remained  in  existence  until  1861 
under  the  name,  Blood’s  Despatch. 
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Psiteot  Papcers  IRelatimJ  to  tlic  Iniprovomieiit 
and  Protection  of  United  States 


Panlk^^Notes,  Postage  and  PLevenne  Stamps 

liy  Sol  Altmanii 

I have  found  this  study  most  fascinating  and  perplexing,  since  some  of  these  essays, 
proofs  and  hank-notes  really  pertain  to  two  or  more  patents  such  as  grills,  inks,  perfora- 
tions, etc.  P'urther  information  or  comment  would  he  greatly  appreciated. 

The  1861  set  and  later  bank-note  series  were  actually  made  to  incorporate  the 
patented  schemes,  but  very  few  of  these  were  postally  used  beyond  the  experimental  stage. 


United  States  Patent  Office 

Improvement  in  Postage  or  Revenue  Stamps 

“IFilliam  IF.  Bierce,  of  Memphis,  Tenn.,  Assignor  of  One-Half  his  Right  to  John  C. 
Spencer,  of  New  York  City. 

“Specification  forming  part  of  Letters  Patent  No.  194,212,  dated  August  14,  1877; 
application  filed  Nov.  7,  1876;  Patented  in  Canada,  Oct.  30,  1876,  for  five  years. 

“Specification  forming  part  of  Letters  Patent  No.  192,968  dated  July  10,  1877;  appli- 
cation filed  June  26,  1876;  Patented  in  Canada,  Oct.  30,  1876;  patented  in  England,  Oct. 
26,  1876;  patented  in  France,  Jan.  8,  1877. 

'‘''These  pateiits  are  improvements , one  over  the  other. 

“Patents  are  illustrated  and  pertain  to  BrazeFs  A^o.  83E-.  Please  note  that  Alfred 
Jones  engraved  the  vignette  for  both  Canada  and  United  States  designs.  He  is  listed  as 
a witness  on  patent  papers. 

“The  invention  consists  in  a stamp  paper,  a portion  of  the  face  of  which  (preferably 
the  center)  is  raised  above  its  contiguous  parts,  and  is  either  wholly  or  partially  sur- 
rounded with  perforations. 


85E-Gk 


“The  stamps  may  be  printed  in  sheets  from  engraved  plates,  in  appropriate  designs 
and  colors,  and  the  embossing  or  raising  of  the  portion  of  the  face  of  the  stamp  may  be 
accomplished  at  the  same  time.  The  perforations  or  indentations  surrounding  the  raised 
portions  may  also  be  formed  at  the  time  of  printing  by  having  a series  of  dies  engraved 
in  the  plate  in  the  form  desired  for  the  perforations  or  indentations.  The  paper  of  the 
stamp  will,  by  the  operation  of  printing,  be  perforated  or  indented,  and  consequently 

\v' C3.1ccn0cl 

This  patent  deals  only  with  perforations,  and  it  is  my  thought  that  the  ink  patent 
can  be  attributed  to  Thomas  Antisell  (patent  No.  95626)  or  to  James  McDonough 
(patent  No.  52869),  which  follows: 

Fellers  Palenf  No.  93.626.  Daled  Del.  .3.  n{69 

“Improvement  in  Inks  for  printing  Revenue,  Postage  and  other  Stamps,  so  as  to  secure 
greater  safety  and  prevent  frauds. 
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“These  inks  belong  to  the  class  of  safety-inks  which  is  not  fugitive  under  mere  solar 
or  atmospheric  influences,  and  is  not  durable  or  capable  of  resisting  the  action  of  the 
chemical  reagents  used  in  such  cases. 

“Such  inks  are  adapted  for  the  uses  of  postage  and  revenue-stamps,  bank-checks, 
notes  and  drafts;  and  it  is  for  the  purpose  of  rendering  such  more  sensitive,  and  to 
facilitate  the  detection  of  fraud,  by  the  removal  of  the  cancel-marks,  or  otherwise,  that 
this  improvement  is  designed;  and  the  nature  of  my  invention  has  relation  to  the  use  of 
inks  in  such  documents — 

“First,  by  the  use  of  an  ink  suitable  for  the  ground  or  basic  color  of  the  stamp,  or 
other  document,  which  ink  is  so  easily  decomposed,  and  its  visible  qualities  so  distinctly 
and  immediately  altered,  that  it  cannot  be  restored  again,  either  to  its  original  shade  of 
color,  or  to  its  chemical  constitution,  when  the  effort  to  remove  the  cancelling-marks  has 
been  attempted. 

“Second,  in  the  use  of  certain  fugitive  inks  of  a vegetable  nature,  when  such  inks  are 
used  either  alone  or  in  combination  with  the  above  described  basic  ink. 

“To  form  the  basic  ink,  only  a few  metallic  salts  seem  adapted.  They  must  be 
readily  decomposed  by  an  alkaline  carbonate,  with  sufficient  change  of  color  to  mark  the 
decomposition.  The  salts  of  copper  are  of  this  class,  and  the  acetate  of  copper,  or  verdigris, 
may  be  used,  by  mixing  it  with  other  materials,  to  give  it  substance  and  body,  such  as 
white  lead,  zinc-white,  or  flake-white.  Care  should  be  taken  that  these  substances  are 
colorless,  or  so  little  tinted  as  not  to  interfere  with  the  color  of  the  copper-salt;  or  the 
verdigris  may  be  mixed  with  any  pigment  of  a light  tint,  so  as  to  vary  the  shade  without 
marring  the  sensitiveness  of  the  acetate  to  the  action  of  alkalies  and  acids,  when  these 
latter  are  used  for  fraudulent  purposes.  Chrome-yellow  may  be  thus  used  to  brighten 
the  tint  of  the  verdigris  without  diminishing  its  sensitiveness. 

“An  ink  made  of  these  two  salts,  as  follows,  verdigris,  fifteen  parts,  chrome-yellow 
one  part,  well  blended  together,  and  flake-white,  or  other  suitable  material,  added  to 
give  body,  and  the  whole  rubbed  up  with  boiled  oil,  forms  a very  sensitive  ink.  When  an 
alkali,  as  sodic  carbonate,  is  applied  to  it,  the  copper-salt  is  decomposed,  and  the  tint 
changes  at  the  point  acted  on.  If  an  acid  be  now  used  to  neutralize  the  alkaline  action, 
the  other  element  of  the  ink,  the  chrome-yellow,  is  now  acted  upon,  and  the  ink  is  thus  so 
irretrievably  injured,  that  the  stamp  or  document  so  tampered  with  is  rendered  worthless. 
Ultramarine  may  enter  into  such  inks,  and  he  used  as  a substitute  for  chrome-yellow, 
but  cannot  replace  the  copper-salt. 

“Salts  of  nickle  or  cobalt  may  be  used  as  the  copper-salt  for  making  such  inks,  but  I 
prefer  the  use  of  verdigris. 

“Another  ink  which  I have  found  to  answer.  Is  made  of  carbonate  or  acetate  of 
copper,  sixteen  parts,  extract  of  logwood,  one  part,  ultramarine,  one  part,  flake-white 
sufficient  for  body.  These  may  be  mixed  u ltli  oil  in  the  usual  way,  and  ink  thus  formed 
is  very  sensitive  to  alkalies  and  acids.  The  proportions  of  the  substances  used  may  be 
varied  from  the  foregoing,  without  altering  tlie  nature  of  the  invention. 
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1  he  majority  of  stamps,  hether  revenue  or  postage,  are  printed  in  only  one  color, 
and  similarly  of  bank-documents;  but  two,  or  even  three  sensitive  inks  of  different  tints 
may  be  employed  with  advantage.  1 hose  used  for  lettering,  or  vignettes,  used  to  be  very 
sensitive,  and,  for  such,  vegetable  colors  may  form  the  basis.  Litmus  and  logwood  may 
be  used,  by  treating  these  with  a small  quantity  of  acid,  either  vegetable  or  mineral,  so 
as  to  change  their  colors  to  a bright  red;  then,  mixing  such  substance  with  flake-white,  or 
other  suitable  substances,  and  boiled  oil,  an  ink  is  produced  which  is  highly  sensitive  to 
alkalies.  A brighter  tint  may  be  given  by  the  addition  of  carmine,  vermilion,  or  other 
mineral  red,  but  this  is  no  essential  part  of  the  invention. 

Wliat  1 claim  as  my  improvement,  and  desire  to  secure  Letter-Patent 


1 An  ink,  having  for  its  basis  a salt  of  copper, 

2 An  ink,  having  for  its  basis  a sensitive  vegetable  color. 

3 The  combination  of  a vegetable-color  ink, 

Thomas  Antisell.” 


James  Macdoiiough,  of  New  York 

Improvement  in  the  Manufacture  of  Ink  for  Printing  Postage-Stamps.  Patent  No. 
S2,S6Qj  dated  Feb.  2J , 1866. 

Be  it  known  that  I,  James  Macdonough,  have  invented  certain  new  and  useful  im- 
provements in  Printing  Ink  adapted  for  printing  revenue-stamps,  postage-stamps,  and  the 
like,  which  are  to  be  canceled  when  used;  and  I do  hereby  declare  that  the  following  is  a 
full  and  exact  description  thereof. 

“Aly  invention  is  intended,  without  expense  or  difficulty,  to  lessen  or  avoid  altogether 
the  chance  of  a removal  of  the  canceling  mark  or  marks. 

“My  ink  is  so  readily  dissolved  by  acids  or  other  chemical  reagents,  as  also  by  water, 
oil,  and,  in  fact,  nearly  or  quite  all  kinds  of  liquids,  that  a canceling-mark  cannot  be 
taken  off  without  dissolving  and  thus  removing  or  obscuring  the  ink  with  which  the 
devices  are  originally  printed,  and  it  is  at  the  same  time  “short”  and  adapted  for  plate- 
printing, is  capable  of  being  handled  with  freedom,  and  of  being  bent,  folded,  pressed 
together,  and  otherwise  treated  in  the  ordinary  manner  required  for  the  handling,  packing, 
and  transporting  of  the  printed  stamps  without  involving  the  removing  or  changing  the 
whole  or  any  portion  of  the  ink. 

“I  have  experimented  for  a long  period  on  the  employment  of  glycerine  in  printing- 
inks.  Nearly  or  quite  all  coloring-matters  may  be  ground  in  glycerine  and  thus  manu- 
factured into  ink,  and  the  glycerine  will  dissolve  with  such  facility  as  to  render  it  impos- 
sible to  wash  the  canceling-ink  from  the  stamp  without  removing  the  original  glycerine 
ink.  The  extreme  ease  with  which  devices  so  printed  may  be  destroyed  or  obscured 
renders  it  desirable  to  modify  and  diminish  the  solubility  of  the  ink  by  the  use  of  an  addi- 
tional material.  Gelatine,  animal  or  fish  glue  may  be  employed  for  this  purpose  with 
success;  so,  also,  may  starch  or  flour;  so,  also,  may  dextrine,  gum-tragacanth,  gum-arabic, 
or  other  gums  which  are  soluble  in  water. 

“The  proportions  of  the  ingredients  may  vary  according  to  the  uses  for  which  the 
ink  is  intended  and  the  climates  or  conditions  in  which  it  is  to  be  used  or  through  wliich 
it  is  to  be  transported.  It  is  found,  for  example,  that  stamps  prepared  in  eiv  ^ 01  k to  be 
used  in  a hot  climate  must  be  prepared  with  precautions  winch  are  unnecessary  in  manu- 
facturing stamps  to  be  used  I\Iaine  or  lozva. 

“I  can  use  any  two  or  more  of  these  materials  instead  of  one,  to  be  mingled  ith  the 
glycerine  and  thus  form  the  vehicle  for  the  coloring  material.  T he  compound  vehicle, 
composed  of  glycerine  with  one  or  more  of  tlie  modifying  materials  designated,  made  be 
made  by  the  means  described  a long  period  in  advance  of  the  addition  of  the  coloring- 
matter,  and  may  be  transported  and  sold  for  use  as  a vehicle,  allowing  the  purchaser  to 
grind  it  with  various  pigments,  according  to  the  color  he  may  require. 

“I  propose  to  use  this  ink  for  the  printing  of  postage,  revenue,  royalty,  proprietary, 
and  all  other  stamps  which  represent  a pecuniary  value  and  require  to  be  canceled  to 
prevent  a fraudulent  second  use. 
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“I  am  aware  that  several  parties  have  proposed  the  preparation  of  stamps  which 
would  not  require  a canceling-mark,  or  which  were  self  canceling,  or  from  which  the 
canceling-mark  could  not  easily  be  removed  without  removing  the  original  ink  or  destroy- 
ing the  stamp;  but  the  means  proposed  by  them  were  different  from  my  improved  ink. 
My  ink  will  most  certainly  and  more  economically  accomplish  the  desired  result,  inasmuch 
as  stamps  printed  with  my  ink  may  be  made  just  sufficient  sensitive,  and  are  as  portable 
as  those  now  in  use,  and  they  can  be  manufactured  with  about  the  same  facility  without 
change  of  machinery,  addition  of  processes,  or  serious  increases  of  expense,  and  without 
changing  the  body  color  of  ink. 

“Impressions  with  my  improved  ink  may  be  printed  upon  with  another  color  of  the 
same  or  a different  ink  when  desired.  The  method  adopted  by  the  Treasury  Department 
of  the  Government  and  by  the  banks  for  securing  legal-tender  notes  and  other  Issues, 
coupon-bonds,  bank-notes,  and  other  papers  representing  value  and  requiring  to  be  secured 
against  scientific  counterfeiting  and  alteration  can  be  well  carried  out  by  the  use  of  this 
ink — viz.,  the  printing  of  two  colors  upon  the  face  of  the  document,  so  arranged  that  one 
color  is  printed  partially  over  the  other.  If  one  of  the  colors  were  printed  in  this  ink,  the 
other,  printed  in  the  ordinary  printing-ink,  could  not  be  removed  without  destroying  the 
impression. 

“Having  now  fully  described  my  invention,  what  I claim  as  new  therein,  and  desire 
to  secure  by  these  Letters  Patent,  as  follows: 

“i.  A sensitive  and  soluble  printing-ink  adapted  for  both  plate  and  surface  printing 
made  with  glycerine,  for  the  purpose  of  printing  postage  and  other  stamps  and  preventing 
the  fraudulent  removal  of  canceling  marks. 

“2.  Glycerine  in  combination  with  gelatine  or  an  equivalent  material  adopted  to 
reduce  the  solubility  of  ink  made  therewith,  substantially  as  and  for  the  purpose  herein 
set  forth. 

J.  Macdonough. 

Mr.  Macdonough  was  an  artist,  designer  and  one  of  the  founders  of  the  National 
Bank  Note  Co.  of  which  he  was  elected  first  secretary.  He  had  charge  of  the  model 
designing  and  engraving  department.  To  him  are  attributed  the  designs  of  all  the  U.  S. 
postage  stamps  assisted  by  Butler  Packard;  essays  from  1861  to  1869. 

The  following  essays,  in  my  opinion,  would  pertain — only  for  the  ink — to  the 
Macdonough  patent  No.  52,869. 
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James  Macdonough,  Style  of  Engraving  Bank-Notes,  etc. 

“Patent  No.  30,4^8,  dated  Oct.  i860. 

“Be  it  known  that  I,  James  Macdonough,  have  invented,  discovered,  and  produced 
certain  new  and  useful  styles  or  improvements  in  the  Art  of  Engraving;  and  I do  hereby 
declare  that  the  following  is  a full  and  exact  description  of  the  said  invention,  discover}, 
or  improvements. 

This  patent  is  illustrated  and  witnessed  by  If  • D.  Nichols  and  Samuel  Stiles,  both 
bank  note  engravers  of  the  N ational  Bank  Note  Co. 

“I  am  aware  that  the  value  of  a note  and  the  name  of  the  bank  issuing  tltem  have 
been  repeated  on  the  face  of  the  note.  This  I lay  no  claim  to.  I am  also  aware  that 
geometric,  cycloidal,  and  rosette  work  have  been  repeated  on  the  face  of  the  note,  and  to 
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this  I lay  no  claim  whatever;  but  / have  combined  these  two  known  things  so  as  to  make 
one  perfect  whole  out  of  them,  and  it  is  for  this  combination  that  I ask  the  protection  of 
a patent,  not  simply  as  a matter  of  design  or  of  configuration,  but  because  it  is  more — 
viz.,  it  is  an  additional  guaranty  against  counterfeiting,  and  the  repetition  of  the  name  of 
the  title  of  an  institution,  of  the  value  of  the  note,  bond,  or  other  document,  and  of  the 
geometric,  cycloidal,  waved-line,  or  rosette  work  have  not,  to  the  best  of  my  knowledge 
and  belief,  been  combined  upon  one  note  or  other  document. 

I am  the  first  to  combine  in  repetition  the  value  and  ornament  or  the  name,  value, 
and  ornament,  as  hereinafter  described. 

(To  be  Continued) 


JLindquist  Given  U,  S,  I,  A,  Award 

George  V.  Allen,  Director  of  the  United  States  Information  Agency,  on  Aug.  16, 
i960,  presented  the  Agency’s  Distinguished  Service  Citation  to  Harry  L.  Lindquist  of 
New  York,  publisher  and  editor  of  Stamps,  for  his  contributions  toward  international 
understanding.  Mr.  Lindquist  has  been  chairman  of  the  Hobbies  Committee  of  the 
People-to-People  program  since  his  appointment  by  President  Eisenhower  in  1956,  when 
the  program  was  inaugurated.  The  citation  commended  him  for  stimulating  the  interest 
of  American  hobbyists  in  international  activities,  and  also  for  his  establishment  of  two 
“first-day  cover”  stamp  exchanges,  one  featuring  internationally-known  champions  of 
liberty  whose  pictures  appear  upon  special  Issues  of  American  postage  stamps,  and  the 
other  featuring  “The  American  Credo,”  a series  of  stamps  bearing  the  basic  tenets  of  the 
American  waj'  of  life.  The  stamps  are  affixed  to  so-called  first-day  covers — envelopes 
dated  and  cancelled  when  the  stamps  are  first  issued — and  sent  to  collectors  and  interested 
persons  throughout  the  world.  In  presenting  the  award,  Mr.  Allen  noted  that  the  num- 
ber of  exchanges  under  Mr.  Lindquist’s  first-day  mailing  program  has  already  exceeded 
half  a million.  Mr.  Lindquist  is  a veteran  of  more  than  fifty  years  in  the  publishing  and 
philatelic  fields.  He  is  president  of  the  National  Federation  of  Stamp  Clubs,  which  he 
founded  in  1932.  He  is  also  a Fellow  of  the  Royal  Philatelic  Society  in  London  and 
past  president  of  the  New  York  Athletic  Club.  He  received  the  Alfred  F.  Lichtenstein 
Memorial  Award  of  the  Collectors  Club,  New  \ork,  in  1957- 


Cliile  and  tlie  Columbus  Portrait 

It  has  been  stated  that  under  a law  effective  July  i,  1853,  “only  the  portrait  of 
Columbus  could  be  shown  on  Chilean  stamps.”  It  is  noted  further  that  this  mandate 
“was  not  abolished  untd  they  issued  the  commemorative  series  in  September  1910.  How 
then  do  we  explain  the  portrait  of  Pedro  de  \ aldivida  (Scott  s Aii)  on  the  1904  issue. 
Will  some  of  our  Chilean  specialists  answer  this  one? 

— G.  W.  C. 
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Some  1955^56  Issues 

By  (ieorge  AV\  Caldwell 

Below  are  data  ordinarily  required  for  album  page  write-up  by  stamp  collectors  as 
well  as  by  those  interested  in  essays  and  proofs.  Unless  otherwise  noted,  these  stamps 
were  rotogravure  printed  on  unwatermarlced  paper  in  the  Fabrica  Nacional  de  Moneda  y 
Timbre  (National  Atelier  of  Money  and  Stamps).  The  sheets  were  perforated  13  gauge. 
To  conserve  space,  two  codes  being  used:  AlO  indicates  Ministerial  Order,  and  FD,  first 
day  of  issue.  These  data  were  taken  from  official  government  releases. 

1955 — Airmail  in  the  values  of  25  Centimos,  i,  1.40,  4.80,  and  5 Pesetas  (Scott’s  AP49)  ; 
design  by  Federico  Jimenez;  MO:  October  i,  1955;  FD:  November  i,  1955;  postal 
validity  indeterminate.  Additional  values:  20  and  50  Centimos,  i.io,  3,  7,  and  10 
Pesetas  (same  design);  MO:  October  7,  1955  and  February  ii,  1956;  FD: 
March  3,  1956. 

1955 — Centenary  of  Introduction  of  Telegraph  Service  in  Spain.  Values  of  15  and  80 
Centimos,  and  3 Pesetas  (Scott’s  A224)  ; design  by  Fernando  Jesus;  MO:  May  20, 
1955;  FD:  December  8,  1955;  available  until  depletion. 

1955 — Fifth  Centenary  of  the  Canonization  of  San  Vincente  Ferrer.  Value  of  15  Centi- 
mos (Scott’s  A225)  ; taken  from  a portrait  painted  by  C.  Vilar,  currently  hanging  in 
the  Church  of  San  Esteban  de  Valencia;  MO:  May  20,  1955;  FD:  December  20, 
1955;  available  until  depletion. 

1955 —  The  Nativity.  Value  of  80  Centimos  (Scott’s  A226)  ; design  taken  from  a portion 
of  a panel  titled  “La  Sagrada  Familia”  by  El  Greco  currently  in  the  Museo  de 
Prado  in  Madrid;  MO:  December  13,  1955;  FD:  December  24,  1955;  available 
until  depletion. 

1956 —  Airmail  in  the  value  of  25  Pesetas  (Scott’s  AP50)  copied  from  a painting  of  Don 
Mariano  P'ortuny  by  Mandrazo;  MO:  May  20,  1955;  FD:  January  10,  1956; 
available  until  depletion.  Intaglio  printed;  original  die  engraved  by  Alfonso  Lopez 
Sanchez-Toda. 

1956 — Special  Delivery  in  value  of  2 Pesetas  (Scott’s  SDii);  design  by  D.  J.  Alvarez 
Gamez;  MO:  January  26,  195b;  FD:  February  12,  1956;  available  unlimited. 

1956 — Special  Delivery  in  the  value  of  4 Pesetas  (Scott’s  SD12)  ; design  by  D,  Teodora 
Miciano;  MO  : January  26,  1976;  I'D:  February  12,  1956;  available  unlimited. 

1956 — Surface  Mail  in  the  values  of  i.JO,  1.5c,  1.80,  and  8 Pesetas  (Scott’s  A221);  por- 
trait of  General  Francisco  Franco,  Chief  of  State;  MO:  February  4,  1955 
April  9,  1956;  FD:  April  2J,  1956;  available  unlimited. 

1956— Twentieth  Anniversary  of  ti  e Uprising.  Values  of  15,  50,  80  Centimos  and 
3 Pesetas  (Scott’s  A227)  ; design  by  Den  Carles  Saenz  de  Tejada;  MO:  June  26, 
1956;  FD:  July  i",  1976;  avai’abie  unlimited. 

1956 — Commemorating  tl  e Steamship  City  of  Toledo  Exposition.  Value  of  3 Pesetas 
(Scott’s  A228)  taken  from  a photograph;  MO:  July  20,  1956;  FD:  August  3,  1956 : 
available  until  depletion. 

1956 — 75th  Anniversary  of  Coronation  of  the  Holy  Virgin  of  Montserrat.  Values  of  15 
and  80  Centimos  (Scott’s  A229)  and  60  Centimos  (Scott  No.  850);  design  by 
Teodora  Miciano;  MO:  August  18,  1956;  FD:  September  11.  1956;  available 
until  depletion. 

1956 — Stamp  Day.  Value  of  80  Centimos;  intaglio  printed;  copied  from  a portion  of 
Fray  Angelico’s  “La  Annunciation’’;  stamp  depicts  Archangel  San  Gabriel;  MO: 
September  26,  1956;  h'D:  October  12.  1956:  available  until  depletion. 

1956— Centenary  of  Spanish  Statistics.  Values  of  15  and  80  Centimos  and  1 Peseta 
(Scott’s  A231):  design  by  b'ernando  Jesus;  M(L  (October  18.  195b:  I'D:  Novem- 
ber II,  195b;  available  until  depletion. 


(\)ntiiiu(Ml  on  Page  119 


rile  Iissay-Proof  Journal  No.  67 


Allc^oricsil  Vigmcttcs  on 

Bank  Note  Reverses 


Issues  of  1935  and  1937 


T 


liy  Harold  Don  Allen 


HE  ALLEGORICAL  TABLEAU,  in  the  hands  of  an  artist  and  master  craftsman, 
has  been  a characteristic  of  some  of  the  finest  bank  note  work  of  the  past  century; 
indeed,  was  a hallmark  of  several  generations  of  top-quality  security  printing.  In  Canada 
and  the  United  States,  this  specialized  art  might  be  considered  to  have  reached  its  greatest 
heights  in  the  allegorical  obverses  of  The  Canadian  Bank  of  Commerce  series  of  1917, 
$5,  $10,  $20,  $50  and  $100,  and  the  United  States  Silver  Certificates,  Series  1896,  $1,  $2 
and  $5,  the  so-called  Education  Notes.  A pleasing  and  accessible  group  of  allegorical 
tableaux,  however,  has  failed  to  be  fully  appreciated  as  its  quality,  both  technical  and 
artistic,  would  seem  to  warrant,  the  nine  allegorical  reverses  associated  with  the  Bank 
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Xoiituiie,  with  trident,  has  the  place  of  honoi*  in  this  attractive  allegorical 
e,  honoring  ( anada’s  fisheries.  The  note  is  one  of  a series  of  five  denomina- 
tions, distinguished  for  the  remarkable  quality  of  the  bank  note  art. 


of  Canada's  note  issues  of  1935  and  1937,  the  former  now  collectors’  items,  the  latter 
virtually  withdrawn  from  circulation,  but  accessible  at  a nominal  advance  over  face.  An 
interesting  study  in  the  bank  note  art  of  their  period  of  first  issuance,  the  better  known 
denominations,  here  being  illustrated  for  the  first  time  in  a numismatic  publication,  is  a 
set  whose  reverses  may  commend  themselves  to  further  exhibition,  contemplation  and 
appreciation. 

Allegorical  art  employs  classical  figures,  often  mythological  gods,  to  personify  such 
abstractions  as  Agriculture,  Commerce  and  Industry.  The  tradition,  of  course,  is  very 
old,  and  its  incorporation  into  bank  note  design  can  be  traced  to  early  issues.  The  first 
$20  note  to  bear  the  title  of  The  Bank  of  Montreal  (1822),  for  example,  depicts  an 
unidentified  allegorical  female,  and  there  is  a river  scene  as  background,  but  the  vignette 
rather  strikingly  mixes  its  metaphor  by  placing  a peace  pipe  in  the  feminine  hand.  Most 
such  allegorical  vignettes  are  unidentified,  which  is  unfortunate,  for  Mercury  and  Ceres, 
Neptune  and  Thor  are  readily  recognized,  but  from  the  attempted  descriptions  in  current 
auctions  and  listings,  much  of  the  original  significance  of  many  artistic  tableaux  would 
appear  all  but  lost. 

Broken  bank  issues  of  both  Canada  and  the  United  States  are  rich  in  allegorical  art. 
T he  bank  note  companies  retained  “stock  vignettes’’  which  were  suitable  to  incorporate 
into  new  issues  of  paper  money  and  other  security  documents.  T.  hese  were  used  widely, 
for  both  time  and  e.xpense  were  involved  when  a more  individualistic  note  was  required. 
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One  of  the  best-known  examples  of  late  nineteenth  century  traditions  in  allegorical 
art,  the  United  Stiites  Silver  Certificate,  Series  1896,  with  its  vignette,  “History 
Instructing  Youth.”  This  is  the  81  note  of  the  popular  “education  series.” 


Some  were  farming,  mining  and  railroading  scenes,  others  were  seascapes,  still  others 
depicted  national  heroes,  but  many  were  of  an  allegorical  nature,  and  their  appearance 
came  to  be  largely  associated  wdth  “the  look  of  money”  on  bank  notes,  bonds  and  stock 
certificates.  To  this  day,  allegorical  art  receives  the  praise  of  the  security  printer. 
According  to  the  American  Bank  Note  Company,  New  York,  it  is  second  only  to  the 
portrait  in  defying  duplication. 

Its  use  has  been  universal,  but  the  preference  for  it  appears  to  be  dying  out,  in  the 
interest  of  “cleaner  lines”  to  bank  note  design.  In  Canada  this  is  particularly  true,  where 
the  central  bank,  the  Bank  of  Canada,  strove  for  “simplicity”  in  its  radical  1954  issue, 
doing  away  with  all  but  a bordering  of  lathework  and  abolishing  all  allegorical  art.  To 
the  change,  the  public  was  passively  indifferent,  although  the  Montreal  Herald  editorial- 
ized about  a “cigar  store  coupon”  look. 

At  least  one  Canadian  thought  enough  of  the  allegorical  reverses,  however,  to  frame 
the  old-type  $50  bill.  In  an  executive  office  of  the  Victoria,  British  Columbia  radio 
station,  CKDA,  you  will  see  the  warm  brown  $50  of  the  1935  issue,  the  first  to  portray 
King  George  VI,  then  Duke  of  York — but  the  note  is  displayed  to  show  the  allegorical 
back.  The  figure,  in  classical  garb,  is  standing  before  a microphone,  typifying  modern 
invention,  and  the  proud  owmer  of  the  note  is  the  station’s  sales  manager,  Allan  Klenman, 
well-known  west  coast  numismatist.  Ylost  Canadians  grew  attached  to  “allegorical 
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The  six  best  known  denoininations  of  the  Hank  of  Uanada’s  initial  release  of  19Ik'> 
each  ])Oi*ti*ayed,  on  obverse,  a different  ineinlier  of  the  Hoyal  I’aniily,  while  enn)lo>ing 
attractive  ailegorical  reverses.  This  po|)ular  note  was  the  first  to  i)ortray  the  present 
Queen,  then  a young  girl.  This  speeiincn  is  insetibed  entircdy  in  French. 
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SI  reverse  of  1037;  S2  reverse  of  1935  later  used  on  .$10  reverse  of  1937;  and  $2 
(at  bottom)  of  1937  with  reverse  from  .$10  note  of  1935. 

reverses”  because  they  could  remember  no  other  style  of  note  issue,  the  Bank  of  Canada’s 
first  two  issues  receiving  universal  circulation  for  more  than  twenty  years. 

Chartered  bank  issues,  especially  later  issues,  were  surprisingly  diversified  in  their 
approach  to  design,  though  most  incorporated  one  or  (usually)  two  portraits  of  bank 
officers.  La  Banque  Canadienne  N ationale , influential  in  Quebec  province,  employed  five 
distinctive  tableaux  for  obverse  vignettes,  one  for  each  denomination.  Barclays  Bank 
{Canada)  used  the  same  vignette  of  female  figure  with  globe  for  its  three  large  and  two 
small  format  values.  The  most  striking  allegorical  series,  that  of  The  Canadian  Bank 
of  Commerce,  employed  a standard  allegorical  reverse  with  five  distinctive  obverses,  and 
extended  to  West  Indies  series  as  well.  These  chartered  bank  issues  are  the  work  of 
the  American  Bank  Note  Company,  Ottawa,  later  the  Canadian  Bank  Note  Company, 
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Limited.  Earlier  allegorical  productions,  including  the  first  federal  dollar,  1870,  display 
the  craftsmanship  of  the  British  American  Bank  Note  Company,  Limited,  distinguished 
for  its  work  in  the  nineteenth  century  in  both  bank  note  and  philatelic  art.  The  work  for 
the  Bank  of  Canada,  which  dates  from  the  mid-thirties,  however,  should  prove  of  greatest 
interest  to  present-day  collectors,  and  this  represents  the  efforts  of  both  the  Ottawa  firms. 

All  $1,  $20,  $50,  $100,  $500  and  $1,000  notes  for  the  Bank  of  Canada  (all  three 
issues)  have  originated  with  the  Canadian  Bank  Note  Co.,  while  all  $2,  $5  and  $10  bills 
have  come  from  the  British  American  firm.  (The  short-lived,  but  unpopular,  but  now 
eminently  desirable  commemorative  bill,  the  $25  [1935],  also  was  Canadian  Bank  Note 
work.) 

Eight  of  the  nine  vignettes  introduced  with  the  1935  issue  saw  extended  service  on 
the  1937  reverses,  though,  in  several  cases,  associated  with  different  denominations. 
When  the  little-used  $500  denomination  was  dropped  in  1937,  its  attractive  reverse  was 
put  to  use  on  the  new  olive  $20  note. 

Since  modifications  in  the  wording  and  the  supporting  tracery  occurred  with  the 
introduction  of  the  1937  issue,  these  later  reverses  are  distinctly  different  from  their 
1935  counterparts,  even  when  (as  in  the  $1)  the  same  vignette  and  color  were  employed. 
The  1935,  with  more  white  space  and  more  pleasing  proportions,  at  least  on  C.  B.  N.  Co. 
denominations,  are  generally  conceded  to  be  the  more  attractive  reverses. 

The  1935  issue,  distinctive  in  that  it  appeared  in  two  series,  one  entirely  in  English, 


The  centered  ])ortrait  of  King  George  VI  characterized  six  denominations  of  the 
Bank  of  Canada’s  long-lived  second  issue,  1987.  This  sanguine  note  hears  the 

scarce  Oshcrne-Toweis  signature  combination. 

the  other  with  the  text  in  French,  is  interesting  for  its  fine  portraiture,  including  seven 
members  of  the  Royal  Family  and  two  Canadian  historical  figures.  A large  value  counter 
dominated  the  center  of  each  obverse,  flanked  on  the  left  by  the  oval  portrait  and  on  the 
right  by  the  seal  of  the  Bank.  The  rose-pink  $20  denomination,  with  its  charming 
picture  of  the  present  Queen  as  a young  girl,  is  fairly  typical.  Obverse  tints  took  the 
form  of  a rayed  effect,  with  a signature  panel  of  microlettering,  and  were  the  same  shade 
as  the  allegorical  reverse. 

$i — H.  AL  King  George  V.  Green. 

$2 — H.  AL  Queen  IMary.  Blue. 

$5 — H.  R.  H.  the  Prince  of  Wales  (later  King  Edward  VIII).  Orange. 

$10 — H.  R.  H.  the  Princess  Royal.  Purple. 

$20 — H.  R.  H.  Princess  Elizabeth.  Rose  pink. 

$50 — H.  R.  H.  the  Duke  of  Vork.  Brown. 

$100 — H.  R.  H.  the  Duke  of  Gloucester.  Chocolate  brown. 

$500 — Sir  John  A.  MacDonald.  Sepia. 

$1000 — Sir  Wilfred  Laurier,  Olive. 


The  1937  issue  carried  a centered  portrait  of  H.  M.  King  Cjeorge  VI  on  all  denomi- 
nations through  the  $50,  eliminated  the  $500,  and  portrayed  the  two  Canadian  political 
leaders,  iVIacDonald  on  the  $100  and  Laurier  on  the  $1,000.  Several  colors  were  changed, 
and  a number  of  reverse  vignettes  reassigned.  This  issue  is  known  in  three  signature 
comhinations.  $i — Green;  $2 — Sanguine;  $5 — Blue;  $10 — Purple;  $20 — Olive;  $50 — 
Orange;  $100 — Sepia;  $1,000 — Rose  pink. 

These  are  the  same  “characteristic  colors”  associated  with  the  current  1954  release. 

The  nine  allegorical  tableaux  of  the  first  two  Bank  of  Canada  series,  the  scenes 
they  depict  and  what  they  are  intended  to  represent,  the  bank  note  company  responsible 
and  the  denominations  and  colors  in  which  they  appeared  are  as  follows: 

A — Agriculture,  personified  as  a female  figure,  seated,  with  farm  implements. 
C.  B.  N.  Co.  Ltd.  1935:  I (green);  1937;  $i  (green). 

B — Communications,  the  male  figure  of  Mercury,  with  background  alluding  to 
travel  by  water,  rail  and  air.  B.  A.  B.  N.  Co..  Ltd.  1935-  $2  (blue);  1937-  $^0  (purple). 


142 


The  Essay-Proof  Journal  No.  67 


$20  reverse  of  1937  as  previously  used  on  the  S^oOO  note  of  1935;  ^50  reverse  of 

1935;  JplOO  reverse  of  1935. 


C — Electric  Power,  male  figure,  seated  on  dynamo.  Background  of  mountains, 
waterfall,  power  dam.  B.  A.  B.  N.  Co.,  Ltd.  1935:  $5  (orange);  1937:  $5  (blue). 

D — Harvest,  female  figure,  sickle  in  hand,  seated  in  front  of  overflowing  cornuco- 
pia. B.  A.  B.  N.  Co.,  Ltd.  1935:  $10  (purple);  1937;  $2  (sanguine). 

E — Toiler,  a male  figure,  presenting  produce  of  wheat  fields  to  female  figure,  per- 
sonifying Agriculture.  C.  B.  N.  Co.,  Ltd.  1935:  $20  (rose  pink). 

F — Modern  Invention,  as  exemplified  by  radio  broadcasting.  Allegorical  figure, 
at  microphone.  C.  B.  N.  Co.,  Ltd.  1935:  $50  (rich  brown);  1937;  $50  (orange). 

G — Commerce  and  Industry,  male  figure,  showing  child  a model  ship.  Harbor 
scene,  blast  furnaces  in  background.  C.  B.  N.  Co.,  Ltd.  1935:  $100  (chocolate  brown); 
1937 : $100  (sepia). 

H — Fertility,  female  figure,  amid  produce  of  field  and  orchard.  C.  B.  N.  Co.,  Ltd. 
1935-  $500  (sepia)  ; 1937:  $20  (olive  green). 

I — Security,  woman,  sword  in  hand,  shielding  child.  C.  B.  N.  Co.,  Ltd.  1935-  $LOO0 
(olive);  1937:  $i,000  (rose  pink). 


The  Essay-Proof  Journal  No.  67 


143 


Aclkiiowledlgejmeitit 

I'his  article  by  Harold  Don  Allen  appeared  originally  in  the  December,  1959  issue 
of  X urnisniatic  Scrapbook  Magazine,  and  is  reprinted  with  permission  of  the  publishers 
and  the  author.  The  currency  illustrations,  believed  to  be  the  first  of  their  type  for  a 
numismatic  periodical,  were  prepared  in  Chicago  from  original  notes  in  the  author’s 
collection,  with  the  exception  of  the  $50  and  $100  reverses,  both  of  the  1935  series,  which 
were  reproduced  through  the  courtesy  of  J.  E.  Charlton,  Toronto.  Use  of  the  illustra- 
tions here  was  made  possible  by  the  generosity  of  Lee  F.  Hewitt,  Editor,  Numismatic 
Scrapbook  Magazine. 


U*  S»  XX  Cemtiiry 

Essay  Designs,  Models  and  Proofs 

By  Sol  Glass 

(Continued  from  Journal  66,  page  75) 


Mackiesic  Bridge  Issue 

Three  Cents — Issued  June  25,  1958 


1109  E-A. 

Rejected  Essay. 
Mackinac  Bridge. 


1109  E-B. 
Approved  3Iodel. 
Mackinac  Bridge. 


One  Rejected  Design. 

Designer — Arnold  Copeland. 

Modeler — Robert  L.  Aliller. 

Engravers — Vignette,  Richard  M.  Bower. 

Lettering  and  Numeral,  Reuben  K.  Barrick. 

Design  Essayed  April  14,  1958,  to  Arthur  E.  Summerfield,  E M.  G. 
Model  Approved  April  lb,  1958,  by  Arthur  E.  Summerfield,  P.  M. 

Die  Proof  Approved  May  19.  1958,  by  Arthur  E.  Summerfield,  P.  M.  U 


Source  of  Design 

An  original  drawing  by  Arnold  Copeland,  New  York,  N.  Y.,  and  a photograph  for 
detail  of  the  Mackinac  Bridge. 
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Great  Britain 


The  1902  De  La  Rue  Model  Essays 


T 

he  noted  J.  B.  Seymour  collection  was  dispersed  by  Robson  Lowe,  Ltd.,  in  its 
February  20,  1952,  London  sale.  Lot  No.  571  consisted  of  twelve  paste-up  models  and 
described  in  the  auction  catalog  as  follows:  “1902  Essays  by  De  La  Rue;  1881  id.  and 
1887-90  L2d.  to  i/-  (no  4^d.)  Victorian  issues  with  head  cut  out  and  a three-quarter 
head  pasted  in  its  place,  all  mounted  on  card  (See  Photo  Plate  IX).” 


Comparing  these  with  the  definitives  designated  by  Scott  as  the  1902-11  issues,  we  find 
some  similarities  and  some  differences.  The  King’s  head  is  in  the  Emil  Fuchs  profile 
instead  of  the  three-quarter  view;  the  ^2,  i,  2^2,  and  6d.  are  in  a new  single  design 
(Scott’s  A66)  ; the  remaining  eight  values  are  identical  with  the  model  essays,  except  of 
course  the  King’s  head.  These  eight  values  ow'e  their  ancestry  to  the  Victorian  dies. 

Although  we  have  no  knowledge  of  the  exact  steps  taken  in  developing  the  definitive 
dies  for  these  eight  values,  it  must  be  obvious  that  in  principle,  they  followed  the  usual 
process  of  lay-downs,  erasure  and  re-engraving.  If  any  of  our  Great  Britain  specialists 
have  knowledge  of  these  exact  steps,  our  editor  wmuld  welcome  such  information  for 
puublication  in  a future  issue  of  the  Journal. 

— G.  W.  C. 


ILombardy^Vemetia’s  First  Stamps 

Lombardy-Venetia’s  first  stamps  (Scott’s  Ai)  were  issued  June  i,  1850.  Johannes 
Jakob  Herz  is  believed  to  have  created  the  design,  although  this  has  not  been  definitely 
established.  Hermann  Tautenhayn  engravetl  the  die  on  steel  and  tlie  stamps  were  typo- 
graphed  in  the  State  Printing  Plant  in  Vienna,  Austria,  Ordinance  dated  March  26,  1950* 
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Report  of  Auction  Sales  of  Proofs 


Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to  the 
Editor,  or 

For  sales  of  British  North  American  essays  and  proofs  to: 

Kenneth  Minuse,  123  6 Grand  Concourse.  New  York  5 6,  N.  Y. 

For  sales  of  F.  S.  essays  and  proofs  to: 

Sol  Altmann,  65-20  Parsons  Blvd.,  Flushing  65,  N.  Y. 

When  sales  are  not  reported,  no  prices  realized  were  received  or  items  were 
imperfect  or  not  important. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard 
catalogs. 

The  essay  and  proof  numbers  are  Scott’s  stamp  numbers  with  Essay-Proof 
Society  catalog  abbreviations.  See  E.  P.  S.  Catalog  definitions  in  every  Journal 
Catalog.  The  United  States  essay  numbers  are  from  Brazer’s  “Catalog  of  Essays 
for  U.  S.  Stamps’’  and  its  addenda. 


ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEER’S  CATALOGS. 


J.  N.  Sissons  Ltd.,  Toronto,  Canada,  Sale  of  Mar.  30  and  31,  1960. 

CANADA 

1870-93 

Ic  orange-yellow,  engraved  essay  on  India  on  card,  block  of  8 with 
bottom  imprint  “Canada  Bank  Note  Engraving  & Printing  Co., 

Ltd.’’  V.  f 35E-Aa 

Ic  yellow,  lithographed  essay  on  wove  glazed  paper  lower  left  block 
of  12,  with  imprint  “ONE  CENT”  and  “Canada  Bank  Note,  En- 
graving & Printing  Co.,  Ltd.’’  v.  f 35E-Ab 

Ic  black,  large  trial  color  die  proof  with  lathe  work  at  bottom. 

V.  f 35TC1 

2c  olive-green,  essay  on  India,  v.  f 3 6E-Ab 

2c  red,  essay  on  thin  Japanese  paper,  v.  f 36E-Ac 

2c  blue,  essay  on  bluish  glazed  paper,  pair,  v.  f 3 6E-Ad 

2c  green,  essay  on  thin  Japanese  paper,  blox  of  4 with  “Running 

Horse’’  and  imprint  at  left,  v.  f 3 6E-Ac 

3c  orange-red,  engraved  essay  on  India,  v.  f 37E-Ab 

3c  same  as  above  but  blox  of  8 with  imprint  “Canada  Bank  Note, 

Engraving  & Printing  Co.,  Ltd.’’  at  bottom,  v.  f 37E-Ab 

3c  red,  lithographed  essay  on  glazed  wove  paper,  blox  of  12  with 
outlined  imprint  “THREE  CENTS’’  and  “Canada  Bank  Note, 

Engraving  & Printing  Co.,  Ltd.’’,  v.  f 37E-Ad 

3c  black,  lithographed  essay  on  glazed  wove  paper,  sheet  margin 

blox  of  4,  V.  f 37E-Ad 

5c  black,  large  trial  color  die  proof  on  India,  v.  f 38TC1 

5c  olive-green,  plate  proof  on  card,  blox  of  4,  v.  f 38P4 

5c  olive-green,  plate  proof  on  card,  blox  of  4,  with  imprint  at  right, 

V.  f 38P4 

8c  brown-red,  large  trial  color  die  proof  on  India,  v.  f 44TC1 

8c  slate,  plate  proof  on  India,  v.  f 44P3 

20c  vermilion,  small  die  proof  on  India,  v.  f 46P2 

20c  vermilion,  plate  proof  on  card,  horiz.  pair,  v.  f 46P4 

I21/2C  black,  essay  on  India,  v.  f 28E-A 

15c  green,  essay  on  India,  v.  f 29E-A 

6d  green.  Viking  Head  essay,  v.  f 13E-A 

6d  blue.  Viking  Head  essay,  v.  f 13E-A 

Id  green.  Colony  of  Canada  essay,  v.  f IbE-A 

Id  brown.  Colony  of  Canada  essay,  v.  f IbE-A 

12d  black,  plate  proof  on  India,  with  vert.  “Specimen’’  in  red,  v.  f. 

3P3S 


100.00 


210.00 

130.00 
12.00 

6.50 

17.00 

45.00 
18.50 

180.00 


80.00 

21.00 

87.50 

52.50 

70.00 

65.00 

24.00 

77.50 

31.00 
155.00 

155.00 

57.50 

67.50 

77.50 
77.50 

120.00 


Allan  M.  Thatcher,  Clearwater,  Fla.,  Sale  of  Apr.  21,  22,  23,  1960. 

CANADA 


Id  Bradbury,  Wilkinson  Essay,  Victoria  Head,  purple,  v.  f.  . .22E-A  17.00 


1926 


2c  on  3c  Essay  of  surcharge,  v.  f 


139E-A 


31.00 
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H.  H.  Harmer,  Inc.,  New  York,  N.  Y. 


Sale 


of  May  9, 


10, 


11,  1960 


CANADA 


1898-1902 

3c  orange-red,  large  trial  color  die  proof,  on  card  with  die  No. 

and  imprint  below,  cut  to  60xl00mm.  v.  f 78TC1  33  00 

1903-08 

Ic  black,  trial  color  plate  proof,  blox  of  4 with  gum,  v.  f 89TC  34.00 

W.  T.  Pollitz,  Boston,  Mass.,  Sale  of  May  7,  1960 

CANADA 

1865 

$1.00  dusky  brown,  large  trial  color  die  proof  on  India,  die  sunk  on 

card,  V.  f B33TC1  87.50 

H.  R.  Harmer,  Ltd.,  London,  Eng.,  Sale  of  May  2,  3,  1960 

CANADA 

1851 

12d.  black,  plate  proof  on  India  overprinted  “Specimen”  vertically 

in  red,  v.  f 3P3S  67.20 

J.  N.  Sissons,  Ltd.,  Toronto,  Canada,  Sale  of  May  25-26,  1960 

Jarrett  Collection 
CANADA 

1851-57 

3d  black,  trial  color  plate  proof  on  India  with  horiz.  “Specimen” 


in  orange,  v.  f 1TC3S  11.50 

3d  same  as  above,  but  vert,  pair 1TC3S  18.50 

3d  same  as  above,  but  vert,  block  of  4 1TC3S  42.00 

12d  black,  plate  proof  on  India  with  vert.  “Specimen”  in  red,  v.  f. 

3P3S  100.00 

1870-93 

V2C  black,  plate  proof  on  India,  v.  f 34P3  16.00 

1897 

V2C-$5.  Complete  set  of  plate  proofs  on  India  normal  colors,  v.  f. 

50-65P3  145.00 

3c  rose,  plate  proof  on  India,  v.  f 53P3  10.50 

3c  lake,  trial  color  small  die  proof  on  card,  v.  f 53TC2  22.00 

1897 

i/^c-lOc  Complete  set  of  plate  proofs  on  card  in  normal  colors,  blocks 

of  4,  V.  f 66-73P4  120.00 

3c  scarlet,  small  die  essay  on  card,  with  ornamentation  in  oval, 

V.  f 69E-AB  40.00 

3c  as  above,  but  in  yellow-green  69E-AB  36.00 

3c  as  above,  but  in  blue-green 69E-AB  36.00 

3c  as  above,  but  in  blue 69E-AB  36.00 

3c  carmine,  large  die  proof  on  wove  paper  with  die  No.  FI 05  and 

imprint,  v.  f 69P1  57.50 

3c  carmine,  small  die  proof  on  card,  v.  f 69P2  15.00 

3c  blue,  small  trial  color  die  proof  on  greenish  wove  paper,  v.  f. 

67TC2  25.00 

5c  violet,  large  trial  color  die  proof  on  blue  wove  paper  with  die 

No.  F106  and  imprint,  v.  f 70TC1  45.00 

5c  same  as  above  but  in  purple,  v.  f 70TC1  45.00 

6c  carmine,  large  trial  color  die  proof  on  wove  paper,  v.  f.  . .71TC1  65.00 

6c  same  as  above,  but  in  brown-violet,  v.  f 71TC1  65.00 

8c  red,  small  trial  color  die  proof  on  India  v.  f 72TC1  21.00 

10c  violet,  small  trial  color  die  proof  on  card,  v.  f 73TC2  38.00 

1898-1902 

3c  carmine,  large  die  proof  on  wove  paper,  with  die  No.  113  and 
imprint,  v.  f 78P1  42.00 
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1S98 

1860 

I860- 

1938 

1851- 

1860- 

Allaii 

1851 

1869 

1894 

1908 

1932 

1873 

1875 

1875 

1885 

1891 

1898 


3c  same  as  above,  J)ut  in  deep  carmine-rose.  v.  f 78P1 

10c  carmine,  trial  color  finished  proof  on  wove  paper,  gummed  and 
perforated,  v.  f 8‘>TPr 


2c  black,  plate  proof  on  wove  paper,  v.  f.  . 

NEW  imUNSWK  K 


85TC5 


Connell  Stamp 

5c  brown,  plate  proof  on  India,  v.  f 5P3 

5c  orange,  trial  color  plate  proof  on  India,  v.  f . 5TC3 

5c  brown,  perforated  proof  on  card,  v.  f 5P6 

5c  brown,  plate  proof  on  India  with  vert.  “Specimen”  in  red,  v.  f. 

’ 5P3S 
63 

lc-17c  Complete  set  of  plate  proofs  on  India  in  normal  colors,  v.  f. 

6TiP3 


N E W FO  UN  I )L  A N I) 

2c  deep  green,  plate  proof  on  unwatermarked  paper,  block  of  4, 
V-  i 245P5 


NOVA  SCOTIA 

53 

6d  black,  trial  color  plate  proof  on  card,  v.  f 4TC4 

63 

lc-12l^c  Complete  set  plate  proofs  on  India  in  normal  colors,  v.  f. 

8-13P3 


M.  Thatcher,  Clearwater,  Florida,  April  21,  22,  23,  1960. 

Atlanta  Trial  Colors  (1881) 


3c  complete  set  in  5 colors,  in  blocks  of  4 41TC 

15c,  24c,  30c,  90c,  card  proofs  with  inverted  centers,  only  100  sets 

exist  120-122,  129P4a 

Ic  blk.  of  6,  B.  imprint  and  plate  No.  2 247P4 

2c  blk.  of  6,  B.  imprint  and  plate  No.  10  250P4 

2.00  blk.  of  6,  T.  imprint  and  plate  No.  84  262P4 

5.00  blk.  of  6,  T.  imprint  & plate  No.  85  263P4 

(of  the  2 and  5 blocks,  probably  not  more  than  two  exist) 

2c  large  die  proof  in  color  of  5 0c,  marked  “lavender”  by  Director  of 

the  Bureau,  unique  332TC1 

(9  diff.  colors  sold  in  19  44  by  Costales) 

5c  blue,  Olympic,  small  die  proof  719P2 

l*ostal  Cards 

Ic  brown,  on  thin  cream  card,  no  wmk UXITC 

Ic  violet-brown  on  blue  UXIPC 

Ic  royal  purple  on  buff,  essay  with  outer  line UXIE 

Ic  orange  on  buff  UXTC3 

Ic  Morgan  essay  in  bright  purple  UX4E 

Ic  similar  design  but  black  on  green UX4E 

Ic  blue  on  blue  UX5TC 

Ic  Jefferson  card  trial  color  in  gray UXTC8 

Ic  black,  untrimmed  relief  engraving,  (4 4x5 2mm)  from  holdings 

of  Marcus  Baldwin,  Bureau  Engraver UX8E-Aa 

Ic  Grant,  essay  with  “Postal  Card  One  Cent”  as  part  of^  design. 

Ex  Baldwin,  unique  UXIOE-Ba 

Ic  Grant,  untrimmed  relief  engraving  of  accepted  design  (37x45mm) 

Baldwin  holdings,  unique  UXIOE-Db 


John  Adams  Postal  Cards 

Die  essays,  ten  lots  showing  various  states  of  the  die.  These  are  trom 
the  holdings  of  the  original  engraver.  :Marcus  Baldwin.  . .UX15E 


36.00 

22.00 
23.00 


13.50 

10.00 

31.00 

18.00 


21.00 


20.00 


10.00 


31.00 


250.00 

480.00 

55.00 

65.00 

160.00 
200.00 


52.50 

95.00 


15.25 

22.50 
19.00 

18.50 

21.50 

19.00 

13.50 

27.50 

70.00 

50.00 

37.50 


365.00 
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McKinley  Postal  Cards 

1902  Ic  partly  untrimmed  typographed  die  essay,  blue  Bureau  No.  45741 

on  back  UX18E-Bc  55.00 

1907  Ic  unfinished  die  essay,  Blue  Bureau  No.  238846  on  back  UX19E-Bb  41.00 

Lincoln  Postal  Cards 

1917-18  Die  essay  in  black,  Lincoln  head  to  right  UX28E-Ba  31.00 

Die  essay  in  black,  small  Lincoln  head  facing  left,  dated  Dec. 

20,  1916  UX28E-Cb  40.00 

Die  essay  in  black,  on  thin  white  glazed  card.  Bureau  No.  807124 

on  back  with  date  Jan.  24,  1917  UX28E-Cd  40.00 

2c  Jefferson  die  11,  in  black,  dated  Nov.  9,  1917,  Blue  Bureau  No. 

863480,  signed  by  Baldwin UX30E-A  72.50 

This  is  only  a partial  listing  of  the  Baldwin  material 

H.  R.  Harmer,  Inc.,  New  York,  April  2o,  1960. 

1847  5c  red-brown,  plate  proof  on  India,  blk.  of  4 (3P3) 

10c  black,  plate  proof  on  India,  blk.  of  4 4P3)  155.00 

10c  black,  complete  sheet  of  50,  plate  proof  on  bond,  gummed,  (Sweet 

coll.)  4P  725.00 

Atlanta  Trial  Colors 

5c  five  diff.  colors  3TC  140.00 

5c  black,  block  of  4 3TC  115.00 

10c  five  diff.  colors  4TC  140.00 

10c  scarlet,  green  and  blue  4TC  62.50 

10c  black,  block  of  4 4TC  105.00 

10c  brown,  block  of  4 4TC  105.00 

10c  green,  block  of  4 4TC  105.00 

H.  R.  Harmer,  Inc.,  New  York,  May  16,  1960 

Robert  T.  Anderson  Collection 

1845  5c  black,  large  die  proof  on  India,  with  additional  impression  of  por- 
trait medallion  at  bot 9X1P1  165.00 

5c  black,  large  die  proof  on  bond,  (33x41mm)  with  “scar”  and  dot 

in  “P”  9XlPb  70.00 

1851  3c  essays  by  Bald,  Causland  & Co.  5 diff.  colors IIE-Ma  30.00 

10c  green,  type  1,  large  die  proof  (43x56mm)  13P1  100.00 

1894  Ic  blue,  plate  proof  on  card,  block  of  4 247P4  10.50 

2c  carmine,  type  1,  plate  proof  on  card,  blk.  of  4 250P4  12.50 

5.00  dark  green,  plate  proof  on  card,  BR  corner  block  of  4 . .263P4  115.00 
19  26  2c  carmine.  White  Plains  large  die  proof,  on  India,  (Roosevelt  coll.) 

only  4 known  629P1  70.00 

2c  carmine,  large  die  proof  approved  Sep.  30,  1926  and  signed 

Harry  S.  New  629P1  65.00 

Harmer,  Rooke  & Co.,  Inc.,  New  York,  May  20,  1960. 

1894  2c  claret.  Postage  due,  block  of  8 (4x2)  on  card  J32P4  10.00 

1879  Ic  black.  Postage  due,  block  of  10,  (5x2)  on  card J1TC4  4.00 

Irwin  Heiman,  Inc.,  New  York,  June  7,  1960. 

1851  Ic  to  90c  plate  proofs  on  card 40P-47P4  22.00 

18  61  3 0c  orange,  Lowenberg  Experimental,  Decalcomanias,  iniperf.  blk.  of 

4,  sheet  margin  at  top 71P5  15.50 

1869  30c  blue  and  carmine,  large  die  proof  121P1  52.50 

Ic  9 colors,  all  with  grills,  O.  G.  perf 112E-De  34.00 

2c  9 colors,  all  with  grills,  O.  G.  perf 113E-De  35.00 

3c  9 colors,  all  with  grills,  O.  G.  perf 114E-Ch  31.00 

5c  6 colors,  O.  G.  IMPERF 115E-Fc  33.00 

10c  deep  green,  blk.  of  4,  imperf 116E-Dj  28.00 

12c  7 colors,  all  with  grills,  O.  G.  PERF 117E-Ce  40.00 
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24c  black  on  India  120E-Ch  16.00 

30c  black  on  pale  pink,  imperf.  blk.  of  4 121E-Ck  34  00 

90c  black  on  dull  violet,  imperf 122E-Cc  12  50 

1893  Ic  to  5.00  Columbians,  plate  proofs  on  card,  includes  small  envel- 
ope in  which  they  were  sold  230P-245P4  67.00 

John  A.  Fox,  New  York,  June  9,  IhOO 

1851  Ic  bright  blue,  blk.  of  4 on  India  paper 40P3  36.00 

3c  scarlet,  blk.  of  4 on  card 41P4  23.00 

5c  orange-brown,  blk.  of  4 on  card  42P4  23.00 

10c  blue-green,  blk.  of  4 on  card  43P4  22.00 

12c  greenish  black,  blk.  of  4 on  India  44P3  22.00 

24c  blackish  violet,  blk.  of  4 on  card  45P4  27.00 

30c  yellow-orange,  blk.  of  4,  slightly  dipt 46P4  27.00 

90c  deep  blue,  bl.  of  4 on  card  47P4  65.00 

1869  15c  brown  & blue.  Type  2,  block  of  4 ) 

15c  re-issue,  type  3,  block  of  4 ) 

24c  and  30c  blocks  of  4 ) 

9 0c  carmine  & black  ) 

All  above  blocks  of  4 on  India  paper 335.00 

Match  & Medicine  Proofs 

R.  V.  Pierce,  Ic  black,  T.  C.  India  on  card RS189T.C.  10.00 

R.  V.  Pierce,  2c  black,  on  proof  paper RS190P  11.50 

Radway,  2c  black,  on  proof  paper RS193P  12.50 

D.  Ransom,  Ic  blue,  India  on  card  RS194P  13i00 

Redding’s  Russian  Salve,  Ic  green,  T.  C.  India  on  card  RS198T.C.  16.50 

J.  B.  Rose,  2c  black,  India  on  card RS204P  10.50 


There  were  18  additional  lots,  about  the  same  price  range. 

Harmer,  Kooke  & Co.,  Inc.,  New  Y’^ork,  June  15,  1960 

1842  3c  City  Dispatch  Post,  Die  proof  on  large  sheet,  wide  laid  paper, 


showing  also  to  the  right  of  die,  head  of  “Vulcan”  (20  Century) 

print  40LP1  15.00 

1847  5c  red-brown,  plate  proof  on  India  paper  1P3  20.00 

1894  2c  claret,  postage  due,  Hor.  Blk.  of  8,  card J32P4  8.50 

1879  Ic  black,  Hor.  Blk.  of  8,  post,  due  Trial  color J1TC4  8.00 

1873  2c  black.  War  Dept.  Hor.  blk,  of  10  084TC3  8.00 

1867  3c  “Music  box  grill”  sheet  of  100,  bot.  imp.  and  Plate  No.  (few 

defective) BR79E-Ch  125.00 

Grill  (13x16)  sheet  of  stamp  paper,  100  stamps,  each  with  grill  im- 
pression   BR79E-Ci  30.00 

Harmer,  Rooke  & Co.,  Inc.,  New  Y'ork,  July  6,  1960 

1861  10c  green,  large  die  proof  (38x44)  68P1  25.00 

1879  3c  black,  India  on  card,  blk.  of  14  with  imp.  C.  B.  N.  and  plate 

No.  5 158TC3  18.00 


Spain:  Some  1955-56  Issues  (Continued  from  Page  136) 

1956 — Elevation  of  General  Francisco  Franco  to  Chief  of  State.  Value  of  80  Centimes 
(Scott’s  A232)  ; design  by  Teodora  Miciano;  MO:  November  23,  1956;  FD: 
December  4,  1956;  available  until  depletion. 

1956 — Issued  to  express  sympathy  of  all  Spaniards  to  the  Hungarian  people.  \ alues  of 
10,  15,  50,  80  Centimes  and  i and  3 Pesetas  (Scott’s  A233)  ; design  by  Fernando 
Jesus;  MO:  December  14  and  19,  1956;  FD:  December  17,  1936;  available  until 

depletion. 
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Call  for  Aimiuial  Meetie 

As  directed  by  the  Board  of  Directors,  I hereby  call  the  Annual  Meeting  or  Conven- 
tion of  the  Essay-Proof  Society  and  announce  it  as  required  by  the  Society’s  By-Laws. 

The  Annual  Meeting  for  i960  shall  be  held  at  the  Jefferson  Hotel,  Atlantic  City, 
N.  J,,  on  October  22,  i960,  at  a time  and  place  to  be  posted  on  the  bulletin  board  in  the 
lobby  of  the  hotel,  and  will  be  in  session  until  all  business  which  may  lawfully  come 
before  the  meeting  shall  have  been  transacted.  The  Meeting  may  be  recessed  for  such 
periods  as  may  be  deemed  advisable  during  its  continuance. 

The  election  of  Directors  to  replace  those  whose  terms  expire,  and  such  other  busi- 
ness as  is  provided  for  in  Article  III  of  the  Society’s  By-Laws  shall  constitute  the  Agenda. 

Henry  Gates,  President 


960 

961 


962 


963 


700 

714 

764 

666 

C68 

482 

931 

422 


Secretary’s  Report 

By  Kenneth  Minuse,  Secretary 
1236  Grand  Concourse,  New  York  56,  N.  Y. 


Members  Admitted 

Dorfman,  Fred  30  Amherst  Drive,  Massapequa,  L.  I.,  N.  Y. 

Horton,  Bradley  B.  681  Oak  Street,  Glen  Ellyn,  111. 

Applications  Received 

Greene,  H.  C.  30  Sherman  Terrace,  Madison  4,  Wise. 

(U.  S.  Essays  and  Proofs  before  Bureau  Issues) 

By  Falk  Finkelburg. 

Stevens,  Clark  H.  1386  Lakeside,  Birmingham,  Mich. 

(U.  S.  Cards  and  U.  S.  Exposition  Cards) 

By  George  Slawson. 


Change  of  Address 

Bakin,  Edwin  to  900  Lake  Shore  Drive,  Chicago,  111. 

Baughman,  Robert  W.  to  610  N.  Sherman  Ave.,  Liberal,  Kansas. 

Brodie,  Scott  to  123  Evfaula  St.,  Gulf  Breeze,  Fla. 

Carmona,  F.  Jr.  to  1673  Aviles  Street,  Manila,  Philippines 

Lane,  H.  H.  to  2888  Lakewood  Drive,  Columbus  24,  Ohio. 

Marler,  George  C.  to  1460  McGregor  St.,  Apt.  504,  Montreal,  Ca. 

Rodriquiz-Gil,  Fernan  to  P.  O.  Box  4151  Chacao,  Miranda,  Venezuela 

Tartakow,  Emile  A.  to  5210  Oakdale  Ave.,  Woodland  Hills,  Calif. 


Enumeration  of  Membership 

Number  reported  in  Journ.'vl  No.  66  

Gains  

Losses  


2S6 

2 

o 


Net  membership  reported  in  this  Journ.'\l  No.  67  2S8 

Non-Member  Subscriptions  9 


Back  Numbers  of  Tlie  Essay^^Proof  Journal 

Complete  sets  of  the  Journal  are  no  longer  available. 

Quite  a few  of  the  individual  numbers  are  now  in  short  supply. 

It  is  advisable  for  those  needing  any  back  numbers,  to  apply  for  them  now,  while 
they  are  still  available. 

Kenneth  Minuse,  Secretary, 

1236  Grand  Concourse,  New  York  56,  N.  Y. 
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UNITED 

STATES 

ALL  PHASES 

Bought  and  Sold 


Robert  A.  Siegel 

489  Fifth  Ave.,  New  York  17,  N.  Y. 


WANTED  TO  BUY 

Proof  bank  notes  — books  — En- 
gravings — vignettes  of  any  bank 
note  company. 

Bureau  of  engraving  books,  vi- 
gnettes etc. 

Counterfeit  detectors  — Heath, 
Ormsby,  etc. 

Documents  pertaining  to  banknote 
companies,  engravers,  etc. 

Please  forward  your  material,  to- 
gether with  price. 

If  accepted  we  will  promptly  air 
mail  check. 

James  Incorporated 

james  Building 

105  West  Main  St.,  Louisville  2,  Kentucky 
JUniper  3-4851-2-3 


Essays  and  Proofs 

are  offered 
regularly 
in  our 

MONTHLY  AUCTIONS 

★ 

Catalogue  Free  on  Request. 

64-page  Price  List  of 
LIST  of  PHILATELIC  LITERATURE 

(50c  deductible  from  first  order) 

★ 

Billig  & Rich,  Inc. 

55  WEST  42nd  STREET 
NEW  YORK  36,  N.  Y. 


COMPLIMENTS 


IRWIN  HEIM  AN,  Inc. 
Philatelic  Auctioneers 

1 W.  46th  St. 

New  York  City,  N.  Y. 
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WANTED 

United  States 

LARGE  AND  SMALL  SIZE 

Paper  Money 

Proof  and  Essay  Notes  in 
All  Series. 

Fractional  Currency. 
Confederate  Paper  Money 
and  Bonds. 

Broken  Bank  Notes,  etc. 
Encased  Postage  Stamps. 

L.  S.  WERNER 

1270  Broadway,  Cor.  33rd  St.,  Room  514 
(LA  4-5669)  New  York  1,  N.  Y. 

Member  Professional  Numismatic  Guild 


Stamp  Collections 

SOLD  AT  PUBLIC  AUCTION 
or 

PURCHASED  OUTRIGHT 
Consult  Us  When  Selling. 

EDSON  j.  FIFIELD 

511  Fifth  Avenue,  New  York  17,  N.  Y. 


WANTED 

Copy  of  Essay-Proof  Journal,  Whole  No.  56, 
also  copy  of  original  W.  L.  Ormsby’s  book 
“Bank  Note  Engraving’’  and  any  Ormsby 
engraved  Notes  or  Proofs,  or  articles,  let- 
ters and  literature  dealing  with  Ormsby. 

GEORGE  ELLIOT  MISSBACH 

3650  Nancy  Creek  Road,  N.  W. 
Atlanta  5,  Georgia 


Back  Numbers  of 

The  Essay^Froof  Journal 

are  available  upon  application  to 

the  Secretary 

Complete  Sets  no  longer  available.  Some  numbers  in  short  supply. 

KENNETH  MINUSE 

» 

1236  Grand  Concourse,  New  York  56,  New  ^ork 
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are  often  available  for 
sale  through  the  auction 
and  private  treaty  depart- 
ments of 

Robson  Lowe  Ltd. 

50  Pall  Mall 

London,  S.  W.  1. 

The  prospective  buyer  from 
overseas  can  have  complete 
confidence  in  placing  bids  in 
our  auctions  although  pre- 
vented, by  distance,  from 
actually  viewing  the  items  for 
sale. 

Our  auction  catalogues, 
with  detailed  descriptions, 
accurate  valuations  and 
profuse  illustrations,  are 
known  to  be  the  best  in 
the  world  and  provide  a 
reliable  guide  for  the  for- 
mation of  successful  post- 
al bids. 

Special  arrangements  can  be 
made  for  overseas  clients  to 
view  collections  for  sale  by 
private  treaty. 

The  specialist  may  be  in- 
terested in  our  Busy  Buy- 
er’s Service  which  has 
been  designed  for  those 
who  have  neither  the  time 
nor  the  inclination  to 
wade  through  numerous 
catalogues — let  us  “pin 
point’’  your  requirements. 
May  we  send  you  details 
of  this  helpful  service? 


It  hen  replying  to  this  advertisement  please  men- 
tion that  you  saw  it  in 

“The  Essay  Proof  Journal”. 


“ATLANTA” 

TRIAL  COLOR  PROOFS 

Reprinted  in  1881  for  Display  at  the 
International  Cotton  Exhibition  in 
Atlanta,  Ca. 

Only  100  sets  of  5 colors  (From  the  single 
full  sheets  of  each  displayed  in  Atlanta) 
originally  existed.  Less  are  known  today! 
Each  set  contains  black,  scarlet,  brown, 
green,  and  blue  colors — all  rich  brilliant 
shades.  The  most  colorful  U.  S.  issues 
existing. 

All  Very  Finej  Fresh  and  Bright 

#3TCP  (5c),  In  Black,  Cat.  $55  $37. 

#3TCP,  Comp.  Set;  5 colors.  Cat.  $255+  S/B  $225. 

#3TCP  BLOCK  OF  4,  Black,  Est.  Cat.  $550  + 
$250, 

#3TCP  BLOCKS  OF  4,  Scarlet  Green  or  Blue, 
Est.  Cat.  $500,  each  S/B  $225. 

#4TCP  (10c),  Scarlet,  Green  or  Blue,  Cat.  $50. 
each  $35.  ea. 

#4TCP  HORIZONTAL  PAIRS,  Brown  or  Green, 

Est.  Cat.  $150.  ea,  $85.  ea. 

#4TCP  BLOCKS  OF  4,  Complete.  Set,  All  5 col- 
ors, Est.  Cat.  $2,550.  $1,150. 

#3-4TCP  (5c  & 10c),  Complete.  Set,  All  5 

Colors.  Cat.  $510.+  + $450, 

#3-4TCP  BLOCKS  OF  4,  Comp.  Set,  Less  than 
5 Sets  Exist,  Est.  Cat.  $5,100 $2,500. 

#3-4TCP  BLOCKS  OF  8,  Complete.  Set,  Pos- 
sibly Unique,  Est.  Cat.  $10,200 $5,000, 

#41TCP  (3c  1851),  5 Blocks  of  4 — Rare  almost 
never  offered  outside  of  #41-47  set,  possibly 
unique  separate  $350. 

#129,  130,  131TCP  (15c,  24c,  30c,  1869  Bicolors), 
8 to  12  diff.  color  combin.  of  each  available. 
All  beautiful,  retail  for  full  catalogue  of  $40  + , 

Each  $35. 

#132TCP  (90c  Bicolor),  7 color  comb,  available 

Each  $50. 

#156-66TCP  (lc-90c  Bank  Notes),  comp,  set  55 
singles,  retail  for  full  cat.  $346+  $300. 

#156-66TCP  plus  #179TCP,  60  Blocks  of  4.  very 

$1,350. 

#PR9-32TCP  (Newspapers),  comp,  set  5 colors, 
120  singles,  exceptional  beauty,  cat.  $324  ..,.$225. 

#PR9-32TCP  blocks  of  4,  120  blocks,  rare,  cat. 
$1296+  mounted  in  2 leather  albums  $850. 

Comprehensive  stock  of  U.  S.  Proofs  and 
Essays  available.  Just  breaking  down  1904 
Presentation  album  of  small  die  Proofs.  (See 
p.  403,  Scott  U.  S.  Spec.  Cat.).  What 
would  you  like  to  see? 

Satisfaction  or  Immediate  Refund. 

Gladly  Sent  on  Approval  with  References 
Installment  Payment  Terms  if  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

APS  166  Beacon  Street 

SPA  BOSTON  16,  MASS. 

eSA  Phone:  Copley  7-4682 


Is  Your  Collection 
For  Sale? 

wl rite  or  phone  without  delay.  Present 
market  conditions  are  very  favorable,  and 
your  fine  stamps  will  fetch  maximum 
prices. 

We  are  now  preparing  our  early 
autumn  sales.  You  can  secure  favorable 
auction  dates  by  contacting  us 
immediately. 

HARMER  ROOKE  & CO.,  Inc. 

560  Fifth  Ave.  (at  46th)  New  York  36,  N.  Y. 

jUdson  2-0164 

International  Auctioneers  of  Fine  Stamps 


